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A murder mystery box filled with puzzles, evidence and interviews 
delivered right to your door. Examine evidence, interview suspects, 
solve puzzles, follow all leads, and close the case. 
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‘Twas the final decade of VHS, an era that birthed a thousand 
B-movies, many of them lost, some impossible to forget. Now, 
almost 25 years later, Rue Morgue wrecks the halls with director 
Michael Cooney to celebrate the arrival of Jack Frost and its sequel 
on Blu-ray, just in time for the holidays! 

by ANDREA SUBISSATI 
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Rue Morgue ventures to 
Canada's east coast to uncover a D.I.Y. 
community hungry for horror and drawing on the 
area's rich folklore to put its personal stamp on 


the genre. 


PLUS! Newfoundland's tradition of 
Mummering, and more! 
by JESSICA BUCK 
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Back in 2014 Stephen Biro resurrected Guinea Pig, one of the most 
notorious and extreme titles in horror history. This year, he explodes his 


brand in a shower of guts and gore. 


by 1.J. LEWIS 
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From the Welsh highlands comes The Feast, an elegant eco-horror film 
with enough splashes of red to earn its place at the table. 


by DAVID GROVE 
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INKED IN: Francesco Artibani’s He Who 
Fights With Monsters. 

THE NINTH CIRCLE 48 
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t sometimes surprises people to learn that while | love horror movies and | love gaming, | 


don’t especially love horror video games. Well, | should specify — | don’t especially love the 
prevailing form of what is known as horror gaming, which is to say a game with first-person 
perspective, sneaking around a dark environment with a flickering flashlight and near-to-no 
ammo, waiting for a jump scare a la Alien: Isolation or the new-fangled Resident Evil entries. | find 
them exhausting, to be honest — their narratives never tickle me on the same level as movies do. 
Imagine strapping in and riding a roller coaster - thrilling, right? Now imagine you're responsible 
for also steering that roller coaster at 92 mph. It's still thrilling (for some?) but that's a whole other 


layer of terror. 


But there are other horror games, of course — dark puzzlers like Limbo and Little Nightmares are 
very much my shit, and I’ve been streaming them on Twitch since last summer (I’m “necromandrea” 
on there, by the way — feel free to come hang). But l've definitely heard from folks who are surprised 
to see me favouring roguelike survival games such as Klei's Don't Starve, or even the uber-cartoony 
lo-fi farming sim Stardew Valley. The truth is, after a long day of nagging writers, correcting Amer- 
ican spellings to Canadian, and waiting for Outlook to restart after crashing again, | just want to set 
down my metaphorical life-Uzi and plant some fucking cartoon carrots. 

Гуе been mulling this over and I've decided it's not really all that weird. Much of my work ethic 
and general approach to life is informed by gaming logic, in fact — you might have seen memes con- 
taining the well-worn cliches about how encountering adversity (read: enemies) means you're on the 
right track, and how failure can be beneficial as long as you appreciate the experience points you've 
accrued in the attempt. Maybe it's a strange reflection of how Рт feeling about my life — is my 
current reality so manufactured and urban that | need to live out repressed rural fantasies by feeding 
pixelated chickens and pigs? | suspect the reality is simpler but no less tragic — video games, even 
the lifestyle sims, are something | can win, whereas the struggles of everyday life can feel more like 
an ongoing endurance test. There are no As earned for consistent personal hygiene, no achieve- 
ments unlocked for eating your vegetables five nights in a row. Real life is less about earning a high 
score than seeing how long you can keep doing your best without the reward of external validation. 

РИ bet that sounds pretty dramatic, especially from a person with arguably the best job in the 
whole world, and who gets public praise and criticism in (almost) equal measure on top of her salary. 
But | remind myself that I’m allowed to have non-horror hobbies, even if they're “off brand" — far 
be it from me to be a complete person with varied hobbies and interests! It makes me wonder who 
else moonlights in the opposite direction from their day job? Does Lady Gaga listen to death metal? 
Does Martha Stewart bake weed brownies with Snoop Dogg? Is Vin Diesel a giant D&D nerd? (Yes, 


yes, and also yes — look them up!) 


This editorial is inspired, in part, by Evan Millar's entry in this issue's Play Dead, where he consid- 
ers how his earliest memory of being terrified by a video game came from a title that wasn't even 
strictly considered a horror game. Speaking of which, you might have noticed that we've shifted 
formats a little — rather than providing reviews of new titles, he's writing it more like a column lately, 
and really tackling the wider world of horror gaming and what it means to its players. It's a different 
beast when you're in the driver's seat, after all, and winning at these challenging times might mean 


escaping to wherever feels like an escape. 


50, if you find yourself with some downtime over these holidays, do yourself a favour and consider 
seeking your staycation in some uncharted, digital territory. Whether it's mowing down zombies, 


building a fortress, or planting a dang carrot garden, consider 


this your permission to play — and don't play пісе! 
Happy holidays! 


RM 


ANDREA SUBISSATI 
andrea@rue-morgue.com 
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RUE MORGUE #203 would not have been possible without 
the valuable assistance of Michael Cooney, Justin Beahm, 
Clint Weiler, and Al McMullan. 

RUE MORGUE 22203 is dedicated to Vela, the newest addition 
to our fur fam. 
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reading Rue Morgue since the 
beginning and have consistently enjoyed every 
issue from front to back, the past few issues 
have been nothing short of phenomenal. l've 
had issue #202 in my possession for less than 
24 hours and have read the Roots of Folk Horror 
three times already. | don’t think I’ve enjoyed an 
article this much in at least ten years. Kudos to 
Dejan Ognjanović for another outstanding con- 
tribution and also to Andrea Subissati for a Note 
From Underground that was somehow equal 
parts humorous and touching. Your readers are 
lucky to have you at the helm. 
STACEY DURST, VIA EMAIL 


[RM202|! | let my subscription 
lapse a while back and | can’t remember why, 
because | have always adored Rue Morgue. 
Needless to say, | have learned the error of my 
ways and will unfuck this faux pas ASAP! Fa- 
vourite stuff: John Bowen’s article about 3-D 
flicks was hilarious. Although | remember enjoy- 
ing Jaws 3-D in the theatre when | was a kid, 
| wasn’t old enough to know better (John’s line 
about the swimmers slowing down for the shark 
to catch up made me literally laugh out loud). 
Great analysis of folk horror; a subgenre | plan 
to explore more in the coming weeks (big fan of 
The Witch here, so it was really cool to see Rob- 
ert Eggers interviewed in the cover article). The 
cherry on top, though? Seeing my novella Ride 
or Die earn a rave review in the Ninth Circle! As 
a long-time fan of Rue Morgue, to say this was 
on my bucket list is an understatement on par 
with stating that The Texas Chainsaw Massacre 
was a pretty good film. Thanks so much to Rick 
Hipson and Monica S. Kuebler. 

JAMES NEWMAN, VIA FACEBOOK 


long-time reader of Rue Morgue as well 
as a loyal supporter but | recently stopped when 
| noticed that certain “artists” were being fea- 
tured who, in my opinion, represent the more 
Opportunistic side of supposed horror genre fan- 
dom. This trend of slapping any popular IP onto a 
lunchbox (which, yes, has always been happen- 
ing and the horror genre is not alone) and sell- 
ing out the genre is not a new concept but over 
time, I’ve seen a lot of people who may have not 
been sincerely devoted to the genre, only cap- 
italistically, forcing their brand into an already 
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overpopulated subculture scene. The issue is not 
just this faux mall goth monster movie couture, 
it's the constant repackaged drivel which in no 
way enhances or innovates the genre and which, 
unfortunately, has been and will continue to be 
an annoying popular trend. Fan culture used to 
be cool, now it's an avalanche of products that 
continue to dress this dark age of no real creativ- 
ity. | want to end this positively; | keep my love 
of the genre secret now, my horror movie tat- 
toos stay hidden, [along 
with] my massive col- 
lection of underground 
horror movies as well 
as every issue of Rue 
Morgue since the ear- 
ly 2000s. | appreciate 
that now there are more 
choices when it comes 
to fan attire. It's nice to 
see movies l've grown 
up watching litter online 
stores and conventions. 
l've seen much cooler 
horror fan attire and it is 
few and far between but 
there is hope and I’m always looking out for it. 
IAM HUNTED, VIA EMAIL 


As | was renewing my subscription to Rue 
Morgue this morning, | realized l've been a sub- 
scriber to this incredible magazine for twenty 
years now! Keep up the good work, RM! 
NICHOLAS KAUFMANN, VIA FACEBOOK 


| am a huge fan of your magazine. | 
read every single issue cover to cover and | truly 
value the perspectives of each article. Because 
of your magazine | have found so many cool 
new artists, creatives, and horror-fanatic degen- 
erates (like myself). | wanted to reach out and 
mention the name of an author, poet, and artist 
that l've been following for a while that | think 
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would make an interesting piece in one of your 
issues. Her name is Cory DeAn Cowley and she's 
the owner of CDC Works, LLC. The breadth of her 
work includes breathtaking horror makeup us- 
ing a variety of mediums; fantastic, gritty poetry 
that gnaws down to the bones; and she recently 
published a graphic horror novel called Bending 
Reality that has some epically gruesome horror 
scenes. | would love to see some acknowledg- 
ment of her artistry and creativity in Rue Morgue 
in the future. 

POTAYLOR SALAD, VIA FACEBOOK 


of @Rue- 
Morgue are my favourite. The 
2021 edition is all about folk 
horror and features some beauti- 
ful cover art. It will make a great 
compendium to the upcoming 
folk horror box set from @Sever- 
inFilms. 
@PETERFROMTHETHEATER, МА 
INSTAGRAM 


for the Sequel 
on Вие Morgue TV — Alex West 
makes me want to watch these movies | hate 
all over again. ГИ probably still hate them, but 
l'd still watch them again, when | normally never 
would, ever. 
WORD UNHEARD, VIA YOUTUBE 


magazines like Rue Morgue and 
Fangoria make it any harder to order in the UK? 
Had a whim to order issues or even subscribe 
to one or other and the websites are so slow, 
cumbersome, and unintuitive, | lost the will com- 
pletely. Maybe I'll go back to American Cinema- 
tographer. 
THE REVIEWIST, VIA TWITTER 


Email us at info&rue-morgue.com and tell us 
what you're looking for! — Ed. 


em ——————mmmmm————À 
WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 
EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
PLEASE SEND TO INFO@RUE-MORGUE.COM OR: 
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{WEIRD STRIS 5 MORBID FACTS 


For 1992's Dracula, star Gary Oldman hired a singing coach to help him lower his 
voice by a full octave in order to give the title character a more sinister quality. 


Last August, at least seventeen people were killed and more than a dozen injured 
when lightning struck a wedding party on a boat on its way to the bride's house in 
northwestern Bangladesh. 


At six feet in height, Mads Mikkelsen is the tallest of the four actors to play Han- 
nibal Lecter to date. 


In January 2018, Spanish prison authorities were baffled when 29-year-old Gonzalo 
Montoya Jiménez, who was declared dead by three separate doctors, woke up in the 
morgue — just hours before his autopsy was set to commence. 


Tom Baker, who portrayed the fourth incarnation of Doctor Who, held the role for a 
total of six years and nine months, the most of any Doctor before or since. 


A 71-year-old woman riding with her daughter on Florida's Interstate 95 suffered a 
gashed forehead earlier this year when a turtle smashed through the windshield of 
their car and struck her. The turtle was unharmed. 


Veteran horror movie director Mick Garris once worked as a secretary for The Star 
Wars Corporation in 1977. 


The jawbone of a bat that lived 100,000 years ago was confirmed earlier this year as 
belonging to an extinct species of giant vampire bat, and was subsequently dubbed 
"Desmodus draculae." 


Nicolas Roeg's 1973 film Don't Look Now was not well received by councillors of 
ihe city of Venice, where the movie was shot. They were concerned the film would 
Scare away tourists. 


In 1900, American physician Jesse William Lazear tried to prove that Yellow Fever 
was transmitted by mosquitoes by letting the infected insects bite him. He then died 
of the disease, proving himself correct. 


The letters 0-Z-Z-Y that Ozzy Osbourne has tattooed across his left knuckles were 
self-done during a brief stint in jail in the late 1960s. 


Earlier this year, an Arabic research team discovered the fossilised remains of a 

massive four-legged whale-like creature with a “jackal-like head” and powerful jaw 

that allowed it to rip its prey. They named it “Phiomicetus Anubis" in reference the 
Egyptian god of death. 


Upon returning to the US following WWII, 
future filmmaker Ed Wood 
joined a travelling carnival where 
he played The Geek and bit the 
heads off of live chickens, before 
graduating to the Half Man, Half 

Woman. 
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What do you leave out for 
Krampus instead of milk 
and cookies? 

Most people | know. 

SHANE DOUCETTE, VIA FACEBOOK 
A bottle of black rum and a bag of 
Paqui ghost chili chips. 

PAMELA TORRES, VIA FACEBOOK 
Jágermeister and a few gathered 
sticks to replace any he broke beating 
naughty children. 

RICHARD COTE, VIA FACEBOOK 


A nice Belgian triple ale and a stroopwafel. 
GCABANAMACABRE, VIA INSTAGRAM 


PBR and cigarettes. 
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THIS MONTH'S CAPTION CONTEST WINNER IS 
@GEMINI.KILLER.JD 

Follow us on Facebook, Twitter and Instagram for a chance to 
have your Final Words! 
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Joseph Ruben's The 


a Smart psychological 
thriller that critiques 


during the Reagan years. As Jerry Blake, Terry : 
O'Quinn oozes with the menace underlying the : 
“family values" zealots as he takes опа series + 
of identities to exploit widowed mothers and : 
kill those who don’t live up to his standards. : 
But as deranged as Blake is, the story of his : 
real-life counterpart, John List, is far more 
disturbing. E 
A devout Lutheran, List was a Successful į 
banker who moved his family into an eigh- j 
teen-room mansion in West Field, New Jersey. ; 
But when he unceremoniously lost his job and : 
failed to secure another one, he faked going to : 
work each day and spent hours at alocaltrain : 
station, mulling over his situation. 
Eventually, List concluded that the only мау : 

to shield his family from the sinful lifestyle : 
he associated with poverty was to kill them, : 
thereby ensuring their entrance into heaven. 
His process was as chilling as it was calcu- i 
lated: after sending his kids off to school, he : 
shot his wife in the back of the head while she : 
drank her coffee, then his mother in her bed- ! 


Mike Christopher, Dawn of 
Hare Krishna zombie 


THE LIFE AND CRIMES 


Stepfather (1987) is i the family's mail and to the bank to cash his 


: mother's savings bond, and then he shot each 


: of his three kids as they returned home. 
the '50s-era conservatism that resurfaced : 


: Steven Simring, List displayed “no evidence of 


For a role of a ghoul among the denizens in : 
George A. Romero’s 1978 undead epic Dawn of : 
the Dead, Mike Christopher’s brief appearance as : 
the Hare Krishna zombie is particularly memorable : 
— and not just because he's the one to break into : 
the staircase that leads to the surviving characters’ : 
hideout. Maybe it’s the tongue-in-cheek blasphemy : 
of a spiritual disciple risen from the dead, Christ- : 
like, or the absurdity of his posthumous grip on his | 
tambourine. Regardless, Christopher is no Stranger : 
to the horror convention circuit and loves an oppor- : 


F JOHN LIST 


: room. He made trips to the post office to stop 


He proceeded to run music through the 


; house's intercom system while he meticulous- 
: ly cleaned, left a confession letter for his local 
: pastor, and fled town. His family wasn’t dis- 
: covered until a month later, after neighbours 
F noticed the lights had been left on and bulbs 
; Were blowing out. When authorities arrived, 
i the music was still playing over the intercom. 


Meanwhile, List had moved to Denver under 


і the name Robert P. Clark, eventually remarry- 
; ing and settling in Richmond, Virginia, where 
; he evaded a national manhunt for eighteen 
j years until he was recognized by a Denver . 
: neighbour in a 1989 segment of America’s : 


; Most Wanted. At the subsequent trial, List’s È wonders to what degree screenwriter Donald 


; defense blamed PTSD from his time in WWII + E. Westlake ramped up the zanier elements to 


; and те Korean War for his actions, but he Was i make the story more palatable. After all, while 


: Quinn's suburban boogeyman is Scary in an 
: Ше sentences. In interviews before his death in over-the-top way, List is so frightening be- 
} 2008, List admitted that he knew what he was i cause of how casually he went about his grisly 


: doing was wrong but believed he could repent + business, and it's particularly disconcerting 
; to think about how close he came to getting 


| away with it. 


: found guilty and sentenced to five consecutive 


г and be absolved. According to psychiatrist 


; anything that approached genuine remorse.” : 
i; — While certain dramatic license was taken i 


the Dead’s 


} tunity to connect with fans of the film. Nee 
: Michael Berhosky in North Hills, Pennsylva- 
: nia, Christopher continued a career in show 
i business, performing in laser light shows 
: for acts including Tangerine Dream, and 

; Working behind the scenes as an anima- 

: tor, a quality technician, and electronic 

; music composer. We bet he Still plays a 

; mean tambourine! Catch up with him on 

; Instagram at @mikechristopher7. 

ANDREA SUBISSATI 


to make The Stepfather more cinematic, one 


BRYAN CHRISTOPHER 
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AXE PIZZA CUTTER 
1 $4.50 USD 

Slice your way to demented levels of delicious with 
this hatchet-inspired rotary pizza cutter! This handy ac- 
coutrement sports a lightweight bamboo handle to ease in 
those beginner axe-wielding maniacs, and a blade sharp 
enough to slice through anything standing between you 
and culinary bliss. Dishwasher safe, because safety first! 
Amazon.com 


H WINTER GETAWAY WRAPPING PAPER 


$11.99 USD 

Now you can wrap your holiday gifts in the carpet 
patterns of the Overlook Hotel — a sure way to subliminal- 
ly insert the pall of madness and murder into your family 
gathering! Let your loved ones know it's the thought that 
counts with these 30 x 96 inches of premium grade wrap- 
ping paper. Pre-orders are open now and they ship Nov 22. 
Trickortreatstudios.com 


BABY BAT FLEECE JUMPSUIT 
$28 USD 
Halloween isn't a costume, it's a way of life! Start 
your baby bat young with this hooded, winged jumpsuit in 
cozy fleece with snaps for easy changing. Available in four 
sizes from three to eighteen months, for every bat in your 
brood. 
Witchinghourbaby.com 


ASH VS. EVIL DEAD LICENSE PLATE REPLICA 
$19.99 USD 
Well hello, Mr. Fancy Pants! So maybe you don't 
cruise around in an Oldsmobile Delta 88 Royale like a cer- 
tain one-handed boomstick-wielder we know and love. 
This screen-accurate prop replica from Ash vs. Evil Dead 
looks weathered but the "rust" is screen-printed onto the 
smooth aluminum plate — handy, since they don't sell tet- 
anus shots at S-Mart. 
Shopmortem.com 


5 PENNYWISE BALLOON LAMP 


$29.95 CAD 

Only the mad mind of Stephen King could turn some- 
thing as innocuous as a red balloon into nightmare fuel 
— and the mad minds at Paladone are taking it one step 
further with a lamp you'll be too scared to turn off! Fea- 
turing a unique design where balloon string functions as a 
stand, this USB-powered lamp measures 34 cm in height 
and is available as of November 5! Yellow rain slicker not 
included. 
Gamestop.ca 
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\ECTIBLES THE CUTTY SOAM 


Drawing inspiration from Cornish folklore and fables, 
Weston Brownlee's “fey folk” collection utilizes a unique 
process of digital sculpting, 3-D printing, urethane res- 
in pressure casting, and then hand-painting. The final 
products are charming and highly detailed figurines with 
fascinating back stories culled from local legend. Items 
in the collection range in price from $50 to $300, de- 
pending on their size, and include such European folk 
beasties as gremlins, goblins, kobolds, and imps. 


INSPIRATION 

"Oft regarded as a coal-pit bogle, The Cutty Soam was 
said to haunt Cornish mines where its actions ranged 
from mischievously bringing work to a halt in innocuous 
ways [to] setting upon disliked foremen and managers 
with deadly intent. Still, this particular fairy wasn't con- 
sidered all bad; in fact, its name was derived from its 
penchant to literally cut the soams binding mine work- 
ers (often children) who were yoked to mine carts, thus 
freeing them." 


MATERIALS 
Urethane resin 


PRICE 
$150 
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CHRIS HAMMOND 


INTO, HALLOWEEN Ill: SEASON OF THE WITCH NOVELIZATION 1 
тко CLR : 
y 
A box-office failure when released in the fall characters, principally that of Dr. Challis (played M 
of 1982, writer/director Tommy Lee Wallace’s by Tom Atkins) and, as with most tie-in novels, 7 
Halloween lll: Season of the Witch was initial- there are a few deviations from the finished film. J 


ly dismissed by Halloween fans but has since Etchison also penned the novelizations for The 
grown in popularity over the decades and is now Fog, Halloween Iland Videodrome. Halloween lll: 
rightfully considered to be a science-fiction Season of the Witch features the iconic movie 
horror classic. Abandoning the storyline of the poster artwork of an otherworldly-looking witch 
previous two films in favour of one about an evil looming above three trick-or-treaters, and orig- 
mask maker with plans to kill masses of children — inally retailed for $2.95; it now fetches between | 
on Halloween night, the film was adapted into a $60 and $120 on eBay and online book retailers. | 
novelization by Dennis Etchison — under the pen JAMES BURRELL 

name Jack Martin. Etchison's book follows the ...... 

screenplay closely but fleshes out some of the MORE CRYPTIC COLLECTIBI 
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T DOESN'T TAKE AN INDIE FILMMAKER ТО KNOW THAT INDIE FILMMAKING CAN 
l1 From budgetary cuts to studios go- 


ing under to Hollywood family movies bearing the 
exact same title, director Michael Cooney knows a thing 
or two about how hard it is to make a movie. But that 
didn’t stop him from gathering a passionate crew to film 
Jack Frost, in the hopes of channelling some Sam Raimi/ 
Evil Dead indie energy and ingenuity on the set. The only 
trouble with shooting a holiday horror film in California 
was... yOU guessed it — no snow. 

“We shot the first [film] in Big Bear, which is a moun- 
tain about two hours from California where | happened 
to have a little cabin, and it snows every year,” Cooney 
recalls. “It was shot in January when there’s a/ways been 
snow and it was like, 80 degrees, sunny skies, winds 
blowing the whole time... but no snow anywhere, so ev- 
ery drop of snow is fake.” 

But necessity is the mother of invention, even when 
Mother Nature is being a real mother. Cooney and crew 
tried sending trucks to gather the white stuff from a small 
patch in a valley about two hours away, but the daily yield 
was hardly enough to cut the proverbial mustard. 

The director recalls: “We would send a truck every day 
[to get some snow] and it was like, ‘The truck’s coming! 
The truck’s coming!’ and there’d be this little cooler of 
ice and it’s like, ‘Okay, we’ve got six snowballs today, 
we've got to be really careful. No messing around, don't 
throw them at me because you think it’s funny!’ We'd 
have these precious snowballs that we kept and that was 
it, that was our allotment for the day." 

Apart from those precious few snowballs that were re- 


used as much as possible, the opening scene of a violent crash between 
the genetic research truck and the van transporting Jack to his execution 
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necessitated the use of another unexpected variable: a chemical compound 
used to de-ice landing strips for planes, making what little snow they had 
melt even faster. 

"In the end, it all melted," says Cooney ruefully. "We |: 
had these mats of cotton batting, we had a limited amount 3 
for the shoot, and if you watch for it — it was shot out 
of order, but you could see they were getting dirtier and 
dirtier as we saved these pieces [to reuse]. At one point 
on this beautiful mountain, you see these little patches 
of snow that we had to dust down and wash and hose!" 

Skip forward several years to the new millennium, and 
a more seasoned Michael Cooney stands at the helm of 
his film's sequel, Jack Frost 2: Revenge of the Mutant 
Killer Snowman. Opting once more to shoot in California, 
he wrote the story to take place on a tropical island resort 
where Sheriff Tiler is vacationing with his wife, secretary, 


and deputy. Surely this sunny setting wouldn't present `< 
nearly as many challenges as the first film did. ... А Me 
“Of course, it rains,” he explains with a sigh. “When we ч 


shot it, it was pouring rain the whole time so there are all 
these tiny little angles where we had to pull up tarps and + 
shoot underneath it." : 

But if a little bit of California rain dampened the holi- > 
day spirit for Cooney and his crew, it didn’t translate to Ak 
the screen. In fact, Cooney’s favourite shot of his entire д 
directing career occurred in a quietly serene moment 1 
of that film, like a scene in snowglobe from a Hallmark 3 
movie. 

"There's a really pretty scene in Jack 2," he recalls, 
"where the Sheriff thinks he's having a dream where 
Jack freezes the island, and he looks out [a window] and 
snow is falling. | love that shot, Ра put that shot up against anything in the 
Michael Keaton Jack Frost. It looks really pretty." 5 
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“The King of esoteric horror boutique companies." 
Tim Lucas, Video Watchdog 
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HERE'S SOMETHING LURKING IN THE 

FOG AT THE OUTER REACHES OF CANA- 

DA; BUBBLING, GROWING, ANDGAIN- — 

ING STRENGTH. With its culture steeped in 
folklore, isolation, and strife, the province of Newfoundland, 
located on the country's east coast, has a rich interest in horror | 
and a talented pool of creatives who want to share it with the world. But : 
they're not trying to grow a nascent horror scene, they just want to refine : 
what has been lurking there all along. 

Having become part of Canada in 1949, Newfoundland and Labrador 
(yes, they make up a single province) is the country's youngest province, : 
with a much older history. Newfoundland, being the island portion of the 
two-part region, is a large part of Atlantic Canada — but don't call them : 
Maritimers, as they're technically and culturally distinct from their coastal 
brethren. 

"Unlike what the government's tourism ads would have you believe, this 


RUE MORGUE VENTURES TO CANADA'S EAST COAST TO UNCOVER А D.I.Y. COMMUNITY 
HUNGRY FOR HORROR AND DRAWING ON THE AREA'S RICH FOLKLORE TO PUT ITS 
PERSONAL STAMP ON THE GENRE 
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place has awful weather, endless fog, thick forests, 
and unexplored rough ocean surrounding it," says 
Shane Mills of the Newfoundland D.I.Y. film collective 
known as Grind Mind. “That, and the fact that it's one of 
the oldest settlements in North America, automatically gives 
it some ghost stories. | feel like it's inherently a part of the make- 
up of Newfoundland to be a little spooky.” 
It's that very spookiness that Mills — along with Grind Mind fellows Justin 


: "Buddha" Wiseman, Francois Van Zyl and John Carter — has tapped into 
: With the goal of creating horror for and about their community. 


Formed in 2017, the group got its start in a 48-hour horror movie chal- 


: lenge put on by the Nickel Independent Film Festival, wherein participants 


had one weekend to write, shoot, and edit a short film. After winning the 


: Audience Choice Award, the Grind Mind collective kept up with the gruel- 
: ling schedule for nearly two years, shooting and releasing a low-budget 
: horror short every month. Four years since their inception, they have over 


35 films in the can (and counting). 

"It's not easy to truly live and make it here, for 
sure," admits Mills. "You've gotta just be able to 
make your own way and do with a little less, and 
| think that's just been injected into the Grind. 
People are always surprised at what we can do 
with no money, and just a lot of fuckin’ work." 

Grind Mind's four core members each wear 
multiple hats and share production duties, but 
they've amassed an army of creatives that each 
bring something special to their movies. Buddha 
was just a guy "mixing up blood for something 
to do," before being invited into the group as the 
de facto SFX expert. With no real training — or 
money, for that matter — his effects are practical, 
innovative, and gruesome as hell. 

More than anything, however, the persistence 
of Grind Mind points to the fact that Newfound- 
land is populated with those who have a deep 
love for the darkest folklore. 

"It was very common in Newfoundland to sit 
around and listen to stories told by the older 
folks," says Buddha. “Му family and | would 
sit around the kitchen floor while our great un- 
cle would tell us stories of fairies in the woods 
ready to take you away forever if you wandered 
off or were bad, lights in the harbour belonging 
to sailors lost at sea still trying to find their way 
home, and a decrepit old hag that would crawl 
up the side of your bed in the middle of the night 
to push all the air out of your lungs while you 
were paralyzed." 

Now, instead of sitting around on the kitchen 
floor, Newfoundlanders are beginning to recount 
their homegrown legends through film. Kerrin 
Rafuse's short film La Véillée touches upon a 
Franco-Newfoundland fairy tale, whereas Wan- 
da Nolan's short film Always Going Never Gone 
combines banshee lore with the reality of dying 
communities. 


If there's anyone on The Rock who is working : 
as hard as the Grind Mind guys, it's Mike Hickey, : 
a St. John's-based filmmaker, horror host, pod- : 


caster, and author. His horror review show Fright 


Hype was a mainstay on the Blumhouse/Eli Roth : 
channel Crypt TV for five years. Now, he puts : 


out one-off episodes while 
balancing his time between 
filmmaking (That Hallow- 
een), production manage- 
ment, and releasing books 
like Terror Nova (2020), 
and its follow-up Writer's 
Retreat. Terror Nova is ап | 
anthology featuring twelve 
talented local writers who 
each submitted an original 
short horror story that takes 
place in Newfoundland. 

One of those writers is 
C.H. Newell, the man behind the “Father Son 
Holy Gore" horror film review site, and also the 


screenwriter for Benjamin Noah's New Woman : 


(2019), a gothic period piece that shows off the 
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Against The Grind: Newfoundland and Labrador’s Grind Mind collective has churned out over 35 short 
horror films since its inception, including That Halloween (top), and The Mummering. 


island's harsh but beautiful landscape. Engen : 
Books, the publisher behind both of Hickey's : 
releases and other genre titles such as Chillers : 
: from the Rock, are invested in the growth of hor- : 
ror literature, holding an annual scary story writ- : 
ing contest in St. John's called A Nightmare on : 


George Street, in tandem with 
Writer's Alliance of Newfound- 
land and Labrador. 

"Horror is such a good cop- 
ing mechanism, you know?" 
says Hickey. “I’ve always had | 
it as a bit of an escape, be- 
cause when there are massive 
problems with our economy 
. — Newfoundland can barely 
sustain itself — and there's 
a whole bunch of bigger so- 
cio-economic, political prob- 
lems going on in the province, 


: it’s much easier to turn off your head and worry : 
: about the Hag, which is probably not real. The : 
easiest things to do are make people laugh and : 
; scream. It's the most guttural reactions and eas- : 


iest to get out of people." 

Hickey cites the isolation provided by the is- 
land as a major factor for Newfoundlanders' 
penchant for storytelling, as inhabitants have 
been passing along stories and folklore to stay 
entertained for generations. And many legends 
have been adopted into the 
culture. 
| A "| know people who will still 

take little pieces of bread in 
their pockets when going into 
the woods," he says, refer- 
ring to the notion of warding 
off evil fairies who are said to 
appear more like small hu- 
mans than Tinkerbell-types; 
‚ the kind of troublemakers that 
might steal your baby and re- 
place it with a changeling, or 
enchant someone into getting 
lost in the woods or drown at sea. "Death tokens 
were a big one that | remember - the idea that 
something would happen to signify [the death of] 
someone who was away. It was common folk- 
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MUMMERING LEGENDS 


Starring Mary Walsh, Rachel Selby and Allison Moira Kelly 
Directed by Shane Mills 

Written by Francois Van Zyl 

Grind Mind 


Set in St. John's, Newfoundland, Grind Mind's 

injects a dark folklor- 

ic twist into a cheerful local custom. Bound to 

tick off a few traditionalists, it poses a question 

that folk horror films have picked at for decades: 

what if our gut instincts were right and it has 
been a dark practice since the beginning? 

A story within a story, the film begins in 1977 
with young Jasmine “Jazzy” (Rachel Selby) and 
her Nan (celebrated East Coast actress Mary 
Walsh). Triggered by a couple of costumed vis- 
itors at her door, Nan's mood visibly darkens 
as she tells her granddaughter about what the 
mummering custom was like back in her day. 
Transporting us back to a snowy night in 1927, 
we follow Eve (Allison Moira Kelly) as she fights 
for her life after witnessing a sort of sacrificial 
killing at the hands of three frightening *mum- 
mers" costumed in burlap, animal skulls, and 
tree bark. 

By landing adequate funding for a 45-person 
crew and professional film equipment through 
the Newfoundland Indepen- 
dent Filmmakers Co-oper- 
ative, Mummering Legends 
is a far cry from the group's 
usual quick-and-dirty style 
(as on display in their pre- 
vious effort, 2018's The 
Mummering). For just a fif- 
teen-minute short, director 
Shane Mills covers a lot of 
ground, introducing us to 
a unique bit of Canadian 
folklore while toeing the line 
between overstaying its wel- 
come and leaving the audi- 
ence wanting more. Saturated in darkness and 
deep snow, it leans into a witchy, Norse element 
through folksy instrumentation and mysterious 
chants. 

While viewers may find it awkward to go back- 
wards through Grind Mind's catalogue after dis- 
covering them through this gorgeously-shot film, 
it’s a true testament to their talent and what is 
to come. Mummering Legends is currently ap- 
pearing at film fests but keep an eye out for it 
а! mummeringlegends.com... and for mummers 
themselves, of course. 

JESSICA BUCK 


lore because of people on ships. So if the boat 
sank, you would see the person or the cup 
they drank out of would fall off the shelf. That 
kind of ghost story." 

As to be expected, a community surrounded 
by ocean is bound to have suffered many a 
watery tragedy. Storyteller and folklorist Dale 
Jarvis has made a career out of studying and 
sharing the hauntings that these incidents 
leave behind. Tales of ghost ships, vengeful 
sea captains, and lovers lost to the waves 
fill the pages of his books Haunted Shores, 
Haunted Ground, and Haunted Waters. He also 

leads one of the oldest known ghost tours 
— the St. John's Haunted Hike — and can 
be found telling spooky campfire stories 
online through The Haunted Walk. 
Not to be overlooked is the tradition of 
mummering, which Hickey describes as 
"a weird adult version of trick-or-treat- 
ing that happens at Christmas." Dressing 
in bizarre, mismatched outfits, and of- 
ten wearing pillowcases on their heads, 
islanders take on the role of mummers 
travelling from house to house and play- 
ing music, while residents offer a drink 
and try to guess who is under the cos- 
tume [see sidebar on p.23]. At first glance 
it might appear as a unique twist on Christmas 
carolling, but every horror fan knows that a 
stranger appearing at your door with a sack- 
head only spells trouble. Not surprisingly, a 
number of short films based on the tradition 
have been produced, each exploring the dark 
possibilities of the custom (see Bhaveek N. 
Makan's Lovely Mummers, The Mummers 
Movie by The Outhouse, and 7he Mummering 
by Grind Mind). 

Grind Mind's Van Zyl grew up in central and 
South Africa before moving to Newfoundland 
and recounts his first experience with the 


strange custom. 

"Mummering was, and still is, the most per- 
plexing tradition | have ever seen," he says. 
"To me, it seemed so blatantly sinister. When 
you see a mummer for the first time as an im- 
migrant who has never seen such a thing, it 
hits you hard. The masks, the strangers, the 
disguised voices, and the unexpected knock at 
the door — these are the tropes that the slasher 
genre has built its foundation upon. Except this 
isn't Hollywood; it's your neighbour down the 
street in his grandmother's bra with a lamp- 
shade on his head and two mismatched rub- 
ber boots on his feet." 

Grind Mind's short slasher based on the 
tradition did so "stupid good," that the group 
landed funding for a second short film on the 
topic called Mummering Legends. Originally 
delayed due to the pandemic, they were able 
to shoot in between rounds of lockdown, and 
it’s now hitting up the festival circuit [see side- 
bar for review]. In this new venture, they put a 
folk horror twist on the tradition. 

“Mummering Legends is our opportunity to 
flesh out how history and culture transforms in 
the midst of a technologically advanced age,” 
says Van Zyl. “Behind the blood and guts is a 
story of the commodification of culture. This 
film traces the history of mummering from its 
inception to its current incarnation and acts as 
a symbol for Newfoundland itself, reminding 
us that our past is complex and gruesome.” 

Newfoundland is among the lucky few lo- 
cales that has governmental support of the 
arts. The Newfoundland and Labrador Film 
Development Corporation (NLFDC) was cre- 
ated in 2007 to grow the screen industries, 
both in the creation of local film and televi- 
sion productions, and as a desirable shooting 
location for larger national, and international 
projects. The corporation has developed six 


NEWFOUNDLAND'S TRADITION OF MUMMERING IS A WEIRD AMALGAM OF 


CHRISTMAS CAROLLING, TRICK-OR-TREATING AND, WELL, THE PURGE ү Ў 


|| ON'T SEEM LIKE CHRISTMAS IF THE MUMMERS AREN'T HERE/ 
GRANNY WOULD SAY AS SHE'D SIT IN HER CHAIR/THINGS HAVE 


GONE MODERN, | 'SPOSE THAT'S THE CAUSE/CHRISTMAS IS NOT LIKE IT : 


WAS...” 

So begins the "Mummers Song," a staple in Newfoundland culture. A tra- 
dition brought over by Irish and English settlers, its modern form is thought to 
have started in Newfoundland somewhere around 1819. Also called “mum- 
ming” or “janneying,” depending on who you ask, it typically takes place at 
Christmastime between December 26 and January 6. 

“There’s big ones ’n’ tall ones ’n’ small ones ’n’ thin/Boys dressed as wom- 
en and girls dressed as men/Humps on their backs an’ mitts on their feet/My 
blessed we'll die with the heat...” 

And so the song continues, referring to the odd costumes that Mummers 


create out of common clothes and household items like lampshades, under- : 


wear worn over clothes, fishing gear, and often a pillowcase or some variation 
of a sack on their heads. With identities obscured, they go door to door asking, 
“Any mummers ‘lowed in?" sometimes using ingressive speech (talking whilst 
inhaling) to disguise their voice as well. Once inside, these anonymous visitors 
play music, dance, and drink, while the hosts try to guess their identities before 
they move on to the next house. 

The tradition is meant to be joyful and harmless, shared amongst close-knit 
communities. But as populations have grown and areas modernize, that in- 
nocence has slowly eroded. As no surprise to horror fans, people have been 
known to use the Mummers' veil of anonymity are known to carry acts of mis- 


chief, like an old-timey version of The Purge. While major crimes aren't the 
norm, a man named Isaac Mercer and his two brothers-in-law were attacked 
by a group of Mummers in the street in 1860. Mercer was beaten so savagely 
that he succumbed to his injuries the next day. In response, the government 
passed an "Act to make further provisions for the prevention of Nuisances,” 
which essentially made dressing in costume illegal unless one signed up for a 
license. While laws eventually loosened and the custom restarted freely on the 
island, its popularity has notably faded. 

"Some towns did ban it just because of the modernization of things," says 
Newfoundland horror filmmaker and author Mike Hickey, explaining that while 
some crime does exist in the province, their police force, the Royal Newfound- 
land Constabulary, didn't even carry guns until 1998. ^| don't think a lot of 
people were actually doing anything untoward while Mummering, but it was 
still like you don't want someone going around a town anonymously like that 
today. It's now that stuff like Mummering gets that weird look, whereas it was 
always considered so much more innocent. People didn't think about it as “ОП, 
it's somebody that's gonna come get into my house and do bad things,’ or 
whatever. It was just like ‘Oh, it’s Billy from up the road. | just gotta guess his 
name and give him some Screech or a beer and send him on his way." 

That's not to say that Mummering is gone; there are still Mummer parades, 
those who dress up for parties, and others who do it to entertain tourists. Check 
out any Newfoundland gift shop and you're sure to find Mummer-themed art, 
figurines, and other trinkets. And now that covering our faces in public has 
become a requirement, maybe we'll see the rise of Mummering once again... 


programs to reach their mandate, including an 
equity investment program, tax credits, sponsor- 
ship, professional development workshops and 
training for local crews, and marketing. It seems 
to be working, considering the sheer amount of 
productions that have descended on the island in 
the recent years, including Aquaman, SurrealEs- 
tate, Frontier, American Gods, and the upcoming 
Disney feature Peter Pan & Wendy. (Orca — a 
1977 Jaws homage — was ahead of its time, al- 
lowing Newfoundland to play itself in the film. 
The vengeful killer whale can be seen gleefully 
destroying Petty Harbour.) 

With every major film and TV show that sets up 
camp in Newfoundland, local professionals are 
given a chance to sign on with a world-class (i.e. 
fully-funded) production and gain experience to 
take back to their own projects. There also exists 
the Newfoundlanders Independent Filmmakers 
Co-Operative (NIFCO), an artist-run centre that 
does everything from sourcing equipment for 
local filmmakers, to providing education and op- 
portunity through their First Time Filmmaker and 
Picture Start programs. With supports like this 
at home, creatives are less drawn into the old 
cliche of moving to LA or New York to ^make it." 

"| think there's a growing distaste for Holly- 
wood," Mills cautiously allows. “I think we're 
getting fatigued by these giant blockbusters." 

Carter adds: "| feel that in a big metropolis, 
you may become a little too influenced by what's 
hot right now, what other people are doing, and 
just the industry in general. There's always a 
vibe in Newfoundland of being disconnected - | 
mean, we're on an actual island — and that dis- 
connection can lead to original ideas. We're not 
concerned with matching up to a standard. The 
horror scene in Newfoundland is in the process 
of growing so we're helping to build something 
brand new which gives us the freedom to ex- 
press our own ideas and blaze our own trail in- 
stead of falling in line behind someone else." 

Which begs the question as to why the rest of 
the world should care about what's happening 


"[WE] WERE SOLD THE NARRATIVE THAT IF YOU WANTED ТО ВЕ 
SUCCESSFUL IN LITE, YOU'D HAVE TO LERVE [AND] WE'VE BEEN 
FIGHTING THAT NOTION OUR ENTIRE LIVES." 


on Canada’s east coast. 

“As much as it might seem very regional, | 
think Newfoundland stories do translate because 
a lot of it feels very much like that New England 
kind of stuff like you would get out of Stephen 
King,” says Hickey. “But then there’s parts of it 
that have this global world appeal.” 

And even though the creepy history has been 
around long before the current scene was 
formed, Hickey feels there is something big 
brewing: “It feels like it’s just at that point where 
the kettle’s about to boil. Like that little rumble 
before things burst.” 

Devoted to the community that has supported 


WITRITIME GHOST TOWNS! 


T ROM 1954 TO 1975, THE CANADIAN GOV- : 
ERNMENT DECIDED to resettle large portions : 
of Newfoundland, bringing outlying residents to : 
centralized towns so that they had greater access : 


to amenities like schools and healthcare. Approx- 


imately 30,000 residents were displaced, some : 
even floating their homes on rafts to new locations. : 
Overall, the controversial project left about 300 : 


ghost towns in its wake, which still stand in varying 
states of disrepair. 

"The very notion of these empty communities 
was a starting and spurring point for us," remarks 
Mills. “It was literally one of the major things that 


made us want to make films.” 

As if this weren't already the stuff of a hor- 
ror fan’s wet dreams, there is even a dilapidated 
theme park in the Bonavista Peninsula. Abandoned 
after its closure in 2004 and ravaged by hurricane 
Igor in 2010, the Trinity Loop park is now consid- 
ered “Crown Land” and open to anyone who dares 
make the trip. There’s no doubt that wandering 


: around broken-down rides, rusted train cars, and 


decrepit vendor cabins has inspired a few scary 
stories... and probably some tetanus shots too. 
JESSICA BUCK 


them from the get-go, Grind Mind's aim is sim- 
ple: they just want to make great films with their 
friends and lift up other local creators. 

"| think that underdog mentality exists in a lot 
of us as kids that grew up in Newfoundland in 
the '90s," remarks Mills. “The fishery collapsed, 
our province was labelled as 'have-not' and you 
were sold the narrative that if you wanted to be 
successful in life, you'd have to leave. We've 
been fighting that notion our entire lives. | think 
that bleeds through in our pursuit. We want to 
show others, and in particular the next genera- 
tions, that it can be done, and we're hell-bent on 
making it happen." 
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GUINEA PIG 


he thought it Was 
M and reported it to the FBI. 


| 
That film was : as well asam 

ideshi Hino's notorious 1985 Splatter movie Guinea Pig 2: late next year). 

Flower of Flesh and Blood, and although the charges were 

dropped once the 


investigation Viewed the fil 
Ch recreates the special 
igh-profile hubbub made 
of an urban legend in th 


m's making-of 
effects useg in 
the Guinea Pig 
e horror World. { 
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had a distribution 


Continued to 
7, when Un- 


«It became а run 
they Were plaming the Guinea 
this serial killer raping and killing 
recalls. “We were 


m Guinea Pig series was born." 
iger blood aside, Sheen's reacti - 
er of Flesh and Blood wasn't all rd 
given what was on the menu. The film opens 
in a dingy basement dungeon 
where various instruments of 
torture — knives, saws, and 50 
much worse — are laid out on 
display. When two women ap- 
pear, chained to makeshift beds 
it's time to draw some blood. What 
follows is a litany of atrocity: ribs 
are clipped with bolt cutters, eye- 
balls sliced with razors, айй man- 
dibles separated from their skulls 
to name but a few. Beneath the 
harsh artificial lighting, the victims 
are reduced to piles of meat before 
poner round of unfortunates 15 brought in 

Its a franchise so extreme that the original 
six-film Guinea Pig series was little more than 

a dirty secret hidden within the dark recesses ~ 
of Japanese culture before Biro picked it up 
ا ار‎ to have partially motivated the i 

- “the Otaku M 

who butchered four young girls Ние 
and 1989 - the movie seemed like the perfect 
target for public ire both at home and abroad Р - 
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ning thing in the news that 

pig movies for у 

kids," Biro XL 
lucky to get the rights in the l 
се the series still brings great 


first place becau 
shame 10 everyone in Japan.” 
But shamelessness is something Biro intends to uphold 
brand. The first entry came 


with his latest incarnation of the 
out last month; Slaughter of th 
that focuses on the sordid even 
iluminati ritua 
artist Eric Fox and, according 
outrageous 1 
ican Guinea Pig: 
husband-and-wife 
lows yet another maniacal torturer, 


unorthodox setting. 


isa found-footage film 


ts that transpire during a secret 


|. The project is a joint effort with special effects 
to Biro, will be one of the most 


nstallments in the series to date. Next up is Amer- 


Chum Bucket = а collaboration petween the 
it fol 


team of Jessie Seitz and Marcus Koch, ! 
but takes place in a rather 


hum Bucket 15 about an abandoned aquarium 


“Basically, б 
| killer in it that mutilates and kills people and 
| ing 10 make sure 


with à crazed seria 

feeds them 10 the sharks,” Says Biro. “Рип Wy 
they bring the ou ts, because that’s really 
what an American Guinea Pig movie is: İS outrageous, extreme 
gore. And yes, ме lovingly keep the camera on the effects a little 
bit too long, but that’s SO you can see the artistry and the hard 


work that itis to make 


Perhaps the most exciting news of all comes with the an- иа 
nouncement of American Guinea Pig: Extinction Experiment, E A ы The American Guinea Pi 
fame in the ces to the level of ritual in SERO: takes its extreme and 
er of the Swine nd realistic gore 


which puts Jerami Cruise of 
ir. A far cry from other installations in the 56- 


director's спа 
ries, Extinction Experiment is American Guinea Pig with an 
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mine whether or not the species should be AE ери М 
allowed to continue. o ea 
"This one Should be pretty outrageous, ‚ 
gore-wise and alien effects-wise > enthuses 
Biro. "They've been Working on all the big, 
Studio stuff, so now they're wanting to bring 
their A-game to an atrocity like American 
Guinea Pig.” 
As it Currently stands, the American Guin- 
ва Pig titles remain staples in any self-re- 
Specting extreme horror collector's library of 
physical media. Known for. being Simultane- 
ously over-the-top and exceptionally realis- 
tic, the films are not for the faint of heart. 
They offer a grim spectacle of human suffer- 
ing; a gleeful and unapologetic celebration of 
total bodily destruction. It is understandable 
how some folks, even in the horror Scene, . 
Consider these films a bridge too far. Biro, 
however, sees things differently ang offers 
по apology for his output, however hard to . 
stomach. 
“What I’ve always told people is that we're 
independent, ” Не says. “If We're going to do E 
this, we have to: go Over-the-top with the да 
gore. We've got to 00 over-the-top with ef 2 +: 
fects — the artistry of it — and we have to E 
Show it as long as we can on-screen. And ~ a ' 
everybody is on board with that; they real- d Ec 
ize that to stand out from a crowded room E. 
of films, that we have to offer people non- ~ 
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FROM THE WELSH HIGHLANDS COMES | =-->., AN ELEGANT ECO- 
HORROR FILM WITH JUST ENOUGH SPLASHES OF RED TO EARN ITS 


PLACE AT THE TABLE 
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— DAVID GROVE 
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LOGICAL ENGON, SS IN AND AROUND A ov . violence is imagined or implied. Sporadic explosions of horror punctuate 


H LENDING ECOLOGICAL REVENGE AND PSYCHO- : there's blood, and litres of it, but we seldom see it spilled. Much of the 


HOUSE IN THE BEAUTIFUL-YET-UNFORGIV- 
m MON ANS O WALCO, the Welsh-language hor- 
ror film The Feast tells the story of a lavish dinner party that 
turns deadly for its guests and hosts, whose lives are unrav- 
elled over the course of the evening as punishment for their 
crimes against nature. Directed by Lee Haven Jones and writ- 
ten by Roger Williams — both born and raised in Wales — The 
Feast operates on the power of suggestion and unfolds at the 
level of implicit psychological horror rather than explicit phys- 
ical violence. Or, as the director puts it, the "terror manifests 
itself through pace." 

"The film is a slow burn that is big on mood and atmo- 


em temo 
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f FEAST 
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sphere,” says Haven Jones, who makes his feature directorial debut after і 
directing episodic television for the past decade, notably Doctor Who. “Yes, | 


RM 


at specific moments and provide the payoff that an audience 
might expect of a genre film. | have endeavoured to craft a 
tangible sense of creeping dread; we can see the danger but 
cannot prevent its inexorable pull." 

The dinner party is being hosted by a wealthy (and wildly 
dysfunctional) family consisting of corrupt politician Gwyn 
(Julian Lewis Jones), his snobbish wife Glenda (Nia Roberts), 
and their wayward sons, Guto (Steffan Cennydd) and Gweirydd 
(Sion Alun Davies). The home is an extension of the people who 
live in it and becomes a dominant and brooding presence in the 
film, with its stark symmetrical angularity and sleek, ascetic 
sense of modernity standing in stark contrast to the wild, lush, 


rolling landscape in which it sits. 
"The house is a hyper-modern, minimalist edifice of glass and black 


bricks that perches almost hidden in the land- 
scape," says Haven Jones. "It is a model of 
perfection and order and embodies the lifestyle 
that the family wishes to project — clean, calm, 
glossy. But as with all reflective surfaces, one 
can never be sure what lies beneath their ideal- 
ized facade of a happy home." 

Enter Cadi (Annes Elwy), a mysterious young 
woman who arrives to serve as a waitress for the 
dinner party that's been organized by Gwyn and 
Glenda. Far from a mere servant, Cadi's an enig- 
ma; timid and watchful, she doesn't speak much 
at all, and the longer she stays at the house, the 
more powerful and strange her quiet influence 
becomes. 

“It's as though she's casting a trance over the 
family and provoking them to reveal their true 
selves," says Williams, who also serves as the 
film's producer. ^She's an otherworldly force, 
born from the land and without boundaries." 

Passive and shy, Cadi mirrors the rabbit that 
Glenda eviscerates to serve for dinner, and au- 
diences will no doubt suspect that the family of 
greedy oddballs will soon devour the woman. But 
as The Feast progresses, Cadi begins to exert a 
hypnotic power over each of the family mem- 
bers, whom she seduces in a variety of ways. 

"Lee and | have a clear sense of Cadi's ori- 
gin and her supernatural power," says Williams, 
"[but] we deliberately left the questions about 
exactly what and who [she] is open to interpre- 
tation. It allows the audience to fear the worst." 

Under the silent pressure of her gaze, the fam- 
Пу begins to self-combust while Cadi’s true iden- 
Шу comes into focus; this is where The Feast 
descends into a world of spectacular horror and 
bloodshed. This transformation from mysterious 
outsider to destructive supernatural force is also 
when the film's title takes on stronger connota- 
tions. On the face of it, The Feast depicts a com- 
mon enough networking attempt for the wealthy 
elite. 

“But the title is also a commentary on what the 
family are doing to the land — draining it through 
overconsumption, raping it of its natural resourc- 
es," says Haven Jones. “And [it] is a cheeky nod 
to what Cadi does to the family during the course 
of the film, literally feasting on their insecurities, 
while they find themselves on the menu of Cadi's 
own bloody feast." 

The Feast is very much rooted in Welsh my- 
thology, especially those tales found in the Ma- 
binogion (also known as Mabinogi), which is a 
collection of eleven stories of early Welsh litera- 
ture. Haven Jones notes that Cadi is an amalgam 
of a number of entities that can be found in the 
Mabinogi but finds her truest expression in the 
character of Blodeuwedd, from the fourth book: 
nature personified, uncontainable and danger- 
ous. 

“In the terms of grand narrative,” he says, 
“The Feast can be viewed as a meditation on 
the universal battle between culture and nature, 
between those values that give form and struc- 


LEE HAVEN JONES, DIRECTOR, THE FEAST 


Wine & Die: A lavish dinner party in an ultra-modern house in the woods is the perfect symbolic setting for 
the slow-burning Welsh eco-horror The Feast. 


ture to the world that Glenda and Gwyn inhabit 
— progress, society, wealth — as well as the in- 
discriminate forces of nature that challenge this 
world order." 

In placing these ideas within the context of 
their horror movie, Haven Jones hopes that au- 
diences will meditate on its themes long after 
their initial viewing. After all, The Feasts blood- 


soaked and horrifying conclusion more than sug- 
gests that our fragile planet will, sooner or later, 
have its revenge on humanity for the devastation 
it has caused. 

"| hope that the film administers an intrave- 
nous injection of horror direct to the audience's 
veins — blistering the imagination, pricking the 
conscience, and scorching the senses." 


TITANE 


Starring Vincent Lindon, Agathe Rousselle 

and Garance Marillier 

Directed by Julia Ducournau 

Written by Jacques Akchoti, Jean-Christophe Bouzy 
and Julia Ducournau 

Elevation Pictures 


Mechaphilia is the sexual attraction to cars or 
other motor transport vehicles. Is it interesting? 
Sure. Is it scary? Could be. But it's only one of 
many narrative threads in 
Titane, the latest from writ- 
er/director Julia Ducournau 
(Raw), that tease delightfully 
even as they defy expecta- 
tions to culminate in a con- 
ventional web. 

Having survived a terrible 
car accident as a child that 
necessitated a titanium plate 
installed in her head, Alex- 
ia (Agathe Rousselle) now 
makes a living as an exotic 
dancer at car shows. It’s a 
hypersexualized | masculine 
world, but Alexia navigates it 
with ease — and has no qualms performing ama- 
teur lobotomy on anyone who gets on her nerves 
(or in her way). Eventually, her trail of destruction 


CINEMACABRE 


backs her into a corner, and she evades police 
by beating herself unrecognizable and claiming 
to be a child that was reported missing many 
years ago. Reunited with her “father” (Vincent 
Lindon) who believes her to be his long-lost son 
Adrien, Alexia joins him and his crew of suspi- 
cious fireman trainees, all the while attempting 
to hide her past, her true identity, and her unlike- 
ly (read: non-human) pregnancy. 

It’s a lot to take in, and that’s not even factor- 
ing in Ducournau’s uncanny knack for delivering 
pure body horror cringe. Between the stylized 
scenes of jaw-dropping violence, eroticism, and 
stupefying absurdity appears 
to lie fertile ground for deep- 
er inspection, but her Palme 
d'Or-winning entrée suffers 
from too many cooks in the 
kitchen; themes of identity 
politics, sexual fluidity, and 
self deception swirl but don't 
mix with the symbolic meta- 
phors, resulting in a viewing 
experience that's as baffling 
as it is completely exhilarat- 
ing. Still, you'll understand 
what the cinephiles are calling 
"bisexual lighting," and the 
tender spots where the movie 
does reach you will definitely leave a mark. Wear 
a seat belt, and maybe a helmet too. 

ANDREA SUBISSATI 


THE ADVENT CALENDAR 


Starring Eugénie Derouand, Honorine Magnier 
and Clément Olivieri 

Written and directed by Patrick Ridremont 
Shudder 


Just in time for the holidays, Shudder is giving 
a December premiere to this French supernatu- 
ral chiller about a Christmas gift that keeps on 
giving in the worst way. It's a variation on the 
time-honoured "Monkey's Paw" theme with 
enough fresh twists to keep it interesting and 
tense. 

Eva (Eugénie Derouand) is a former dancer 
now living in a wheelchair, 
routinely dealing with con- 
descension and worse from 
those around her, particu- 
larly men. Her best friend 
Sophie (Honorine Magnier) 
returns from a German 
vacation with a present for 
Eva: the titular foldout box 
with a little locked chamber 
for every day in December 
leading up to Christmas. It 
comes with pretty stringent rules — threatening 
to kill her if they're not followed — but Eva duti- 
fully eats the candies she finds in each succes- 
sive compartment, and her life begins changing 


for the better. Part of that, of course, involves 
awful fates for those who have wronged her, and 
when one of the calendar's promises is an offer 
she can't refuse, Eva is challenged to endure, 
and in some cases commit, the sacrifices of her 
loved ones. 

Eva's ethical dilemma is the heart of The Ad- 
vent Calendar, given more emphasis than the 
movie's horrors (though when they do occur, 
they're sufficiently scary and sometimes nasti- 
ly amusing). That's not surprising given writer/ 
director Patrick Ridremont's background as an 
actor, and Derouand's fully committed, emotion- 
ally varied performance that keeps us invested 
in her plight, even as the calendar coaxes her 
into some seriously questionable behaviour. It's 
a finely crafted movie too, boasting atmospher- 
ic cinematography by Danny Elsen and a lush, 
old-fashioned score by Thomas Couzinier and 
Frédéric Kooshmanian. Special kudos go to the 
creators of the Advent calendar itself, an impres- 
sive construction that truly seems to possess a 
malevolent life and identity of its own. 


THE AMITYVILLE MOON 


Starring Tuesday Knight, Trey McCurley and Augie Duke 
Written and directed by Thomas J. Churchill 
Lionsgate Home Entertainment 


Calling all things Amityville a franchise feels 
like a misnomer, for "franchise" indicates some 
kind of order, whereas the Amityville cinemat- 
ic universe is pure chaos. Born from the DeFeo 
murders in a sleepy 
Long Island town and 
firmly lodged in the 
pop culture amygdala 
by a group of shy- 
sters, it now comprises 
portals to Hell, cults, 
asylums, possessed 
people, possessed fur- 
niture, possessed sex 
toys, vampires, sharks, 
and, of course, thou- 
sands of houseflies. It 
turns out that the word “Amityville” cannot be 
trademarked, and so this insanity has been ex- 
acerbated in recent years by a slew of releases 


& AMITYVILLE 


from directors who use it solely to give their films 
name-brand recognition for the low, low price of 
free. 

This brings us to The Amityville Moon, in which 
our hero, a cop who beats up handcuffed pris- 
oners, is tasked with tracking down some run- 
aways from a church halfway house. Little does 
he know that only one of the girls has actually 
run away — the other was killed by something 
before she could escape. Yes, Virginia, there is a 
werewolf in the church! And sometimes it pops 
up into frame, goes “Rawr!” and swipes some- 
one in the face. After a lot — and | do mean a 
lot — of dialogue that, in a better film, would add 
rich character development or perhaps advance 
the plot, we get the obligatory werewolf transfor- 
mation scene. It's standard American Werewolf 
in London-on-a-dollar-budget stuff, but | can't 
say | didn't thrill to the sight of 
a werewolf toe busting out of a 
shoe. 

There's an interesting story 
here, maybe, about how society 
views its "undesirables," like 
these halfway house residents, 
as expendable. But it's hidden 
far beneath the film's Hallow- 
een store fur and interminable 
scenes of characters sitting 
around. Hidden even deeper 
than that are any scares. But 
the cast is charmingly earnest, 
and it's always a treat to see A Nightmare on 
Elm Street 4's Tuesday Knight, who stars as a 
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The Amityville Moon 


nun with a mysterious past and an even more 
mysterious present. As for how this all ties into 
the famous events at 112 Ocean Avenue, well, at 
one point we see a highway sign that says “Am- 
ityville,” so, you know. It's not just a marketing 
gimmick, honest! 


AGNES 


Starring Molly C. Quinn, Sean Gunn and Rachel True 
Directed by Mickey Reece 

Written by Mickey Reece and John Selvidge 
Magnet Releasing 


Movies about demonic possession have been 
a horror mainstay ever since Regan MacNeil's 
Pazuzu-assisted antics traumatized audienc- 
es in The Exorcist. That was nearly 
a half-century ago, however, and 
filmmakers today must consider a 
lengthy list of tropes while bringing 
their visions to the screen. With Ag- 
nes, writer/director Mickey Reece 
(Climate of the Hunter) treads a well- 
worn path but also manages to break 
new ground with uneven results. 

In a remote convent, the titular 
Sister Agnes has been acting rath- 
er strangely. She's been thrashing 
and lashing out, causing objects to 
levitate, making guttural sounds, 
and even (gasp!) swearing. Fearing demonic 
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DEVIL TO PAY 
3:33 AM 


гик wrreaxe ния | Sector 5 Films 
5 If | was the Devil, Ра be pissed at how many stupid movies аге made in my name. 
x So, if you’re thinking about shooting a film that deals with the Man Downstairs, 
t tf’ > 6 make like Mick and have some sympathy! Sadly, the makers of this digital dump- 
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ster dive never heard of the Stones, ог else they may have sidestepped this bit 
of cinematic blasphemy about an ex-con trying to reintegrate into society. He's 
sidetracked by weirdos living in his halfway house as well as the evil-goings-on 
in the abandoned house next door in the middle of the night — at 3:33 a.m. to be precise. Half-assed 
attempts at humour aren't enough to drag the corpse of this film across your wounded eyes at any time 
of day. I’ve spoken to the Devil and he assures me there's a special place in Hell reserved for makers of 
bad movies where they can watch their own creations forevermore! 

BODY COUNT: 2 

BEST DRINKING GAME: A shot every time you doze off 


PERUVIAN PAZUZU 
FACE OF THE DEVIL 


MVD Visual 
| was immediately intrigued by this film, also known as La Cara del Diab- 
lo, as it's one of only a handful of horror offerings that have come out of Peru 
over the last decade. Unfortunately, what | got was a mediocre outing about some 
college kids who hit up a resort in the Peruvian rainforest and are killed off by an 
invisible shape-shifting entity. Yes, the jungle setting is beautiful, but the rest of 
3 this movie is incredibly subpar. The title begs the question: how can something 
invisible even have a face? If you want a truly scary Peruvian experience, order some ceviche from a dirty 
truck stop and then sit down to watch this movie. 
BODY COUNT: 9 
BEST DRINKING GAME: A shot every time someone is called a moron 


60 TO НЕП. 
BAPHOMET 


MVD Visual 
For those of you unfamiliar with Baphomet, he was the evil, goat-headed entity 
that was embraced by Aleister Crowley, reviled by the Crusaders, and who felled 
the Knights Templar. | imagine that for millennia, this incarnation of unadulterated 
evil has been waiting for a movie to be made about him... just not this one. Set in 
northern California, a wealthy family fends off a satanic cult that wants their land 
for some reason, so they enlist the help of a white witch to make a last stand. No question, this movie 
has a ridiculous premise and is rife with hammy acting and lame-ass death scenes. | can just picture the 
old goat watching this film and plotting the endless torture of every person involved with it for making 
him look like such a dildo. 
BODY COUNT: 23 
BEST DRINKING GAME: A shot every time "Satan" is mispronounced as "satin" 
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possession, the diocese sends aid in the form of two 
priests: one a soon-to-be ordained neophyte, the other 
a world-weary exorcism veteran who thinks the rites 
are nothing more than “medieval woo-woo.” This first 
half of the film teeters on the edge of lunacy and is 
drenched in self-awareness and black humour as Re- 
ece deconstructs the possession flick hallmarks we’re 
so familiar with... and then comes a narrative and 
tonal shift so abrupt it'll give you whiplash. 

A few months later, Sister Mary (Molly C. Quinn, 
Doctor Sleep), reeling from her friend Agnes’ fate, has 
left the convent. Reece abandons the tropes, the hu- 
mour, and the horror as we watch Mary try to adjust 
to life on the outside, struggling to pay her rent and 
grappling with her relationship with God. Rather than 
composing the climax of the film, the demonic action 
of Agnes is a means to explore what comes after: the 
grief, the questioning, the malaise of small-town life, 
and the precariousness of economic insecurity. It's a 
noble storytelling goal, for too rarely do we see the 
repercussions of the horror in horror films. However, 
despite Reece's singular style — and a scene-stealing 
turn from 7he Craffs Rachel True — Agnes feels less 
like a cohesive work than it does two disparate films 
stitched together. One half is horror satire, the other is 
indie drama, and it's not likely to wholly satisfy fans of 
either genre. 


BROADCAST SIGNAL INTRUSION 


Return with us now to 1999, just before the turn 
of a new century that would forever change the way 
we view and process visual information — and when 
analog media could also be hacked. The new film 
from director Jacob Gentry, one of the trio behind 
2007's The Signal (to which this 
one is unconnected), uses a re- 
al-life series of 1980s television 
"intrusions" as the basis for an 
engrossing, sometimes elliptical 
paranoid chiller. 

Phil Drinkwater and Tim Wood- 
all’s script is set in 1999 Chicago, 
where James (Harry Shum Jr.), 
still grieving the disappearance 
of his wife Hannah three years 
before, shuts himself away in a 
solitary job archiving archaic broadcast tape masters 
onto DVDs. One night, a news show he's transferring 
is interrupted by a masked figure speaking in distort- 
ed tones, and James soon learns of similar unsolved 
hacks by this "Night Pirate." Believing they're con- 
nected to Hannah's vanishing as well as other missing 
women, he sets out to solve a case that the FCC and 
FBI could not, and the investigation comes to consume 
him. 

Easy answers are not forthcoming for either James 


or the audience, and Broadcast Signal Intrusion s 
ambiguities may prove frustrating for some 
viewers. With a strong lead performance 
by Shum, the film is most successful as 
a study of a man who deals with one 
debilitating enigma by devoting himself 
to the resolution of another. Also well- 
cast are Kelley Mack as a young woman 
who becomes his ally, Michael B. Woods 
as a wild-eyed conspiracy theorist, and 
Chris Sullivan as a "Phreaker" whose 
crucial monologue is arrestingly deliv- 
ered. Rising genre composer Ben Lovett 
(The Night House) backs the odd events 
with an alternately noirish and discordant 
score, and top effects talent Daniel Mar- 
tin (Possessor) makes the intrusions into surreal, 
haunting bursts of televised terror. 


THEY" RE OUTSIDE 


Starring Tom Wheatley, Chrissy Randall 

and Emily Booth 

Directed by Airell Anthony Hayles and Sam Casserly 
Written by Airell Anthony Hayles 

October Coast 


Like so many high enthusiasm, low-budget, 
independent horror efforts of its kind, They're 
Outside begins with the expected (a quote from 
one of the great Romantic poets, this time Ten- 
nyson) and ends with the unexpected — a wom- 
an being beaten to death. Or is it the other way 
around? 

They're Outside is the latest feature from The 
Haunted Cinema, a tight British production out- 
fit that cranks out low-budget genre fare with 
a sleazoid edge, most notably Heckle, a 2020 
comedy(?) starring Steve Guttenberg as a co- 


median, and Clark Gable's recently deceased 
grandson as his deranged heckler/stalker. Di- 
rector Airell Anthony Hayles 
and producer Dovile Kirve- 
laityte of THC reteam with a 
co-directing assist from Sam 
Casserly. The three encase 
the movie in a convoluted, 
multi-layer wrap of frame 
narratives, like a raggedy 
Annabelle doll shoved inside 
a too-small series of Russian 
nesting dolls. But once you 
break through to the main 
action, They're Outside is 
quite sleek, cleverly plotted, 
and contains certain pleasures for certain genre 
fans. 

Its a found-footage film — main character 
Max (Tom Wheatley) hosts a popular YouTube 
psychology show, and has come to Hastings, a 
spooky, seaside town in East Sussex, to work on 
Sarah (Christine Randall), an agoraphobe who 
lives deep in the woods. It's also folk horror — re- 
gional folkloric figure Green Eyes hovers around 
the edges of the film, providing the foundation 
for its scares, and the basis for basic plot ma- 
noeuvres. 

Unfortunately, a scary film this is not. And 
the filnmakers make the confusing, dispiriting 
choice to shoot 8096 of the action inside Sar- 
ah's barren, fluorescent, IKEA graveyard of an 
apartment, even though they make excellent use 
Hastings' richly spooky exteriors in the exposi- 
tion. They’ re Outside is clearly drawing generic 
inspiration from The Blair Witch Project, but only 
closely resembles that film in its narrative fury 
toward women. Overall not without its pleasures 
or its foibles, either. 
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Broadcast Signal Intrusion 


DEAD & BEAUTIFUL 

Starring Aviis Zhong, Gijs Blom and Yen Tsao 
Written and directed by David Verbeek 
Shudder 


Living fast, dying young, and leaving a 
good-looking corpse might seem an even more 
attractive proposition if you can continue "living" 
in corpse mode. Dead & Beautiful (debuting on 
Shudder in November) would dispute that sup- 
position, though its development of that idea is 
never as trenchant or scary as one hopes it will 
be. 

Shot in Taipei, Taiwan, by Dutch writer/di- 
rector David Verbeek, Dead & Beautiful follows 
a multicultural quintet 
of young friends from 
extremely wealthy fami- 
lies (emphasized by on- 
screen titles). They're so 
rich that one can call in 
a personal helicopter to 
airlift them out of a tight 
spot; specifically a trip 
into a forest for what's 
supposed to be a spiritual 
cleansing, but proves to 
be a shamanistic ritual that has them waking up 
with fangs. These savvy youths quickly cotton to 
their freshly vampiric identities, even though the 
traditional rules don't apply (they still show up 
on smartphone cameras, etc.). Now they have to 
figure out how to adapt to their new "life" styles, 
including whether/how to drink blood, as some 
embrace their monstrous side more willingly 
than others. 

What's largely missing in Dead & Beautiful 
is the tension between the undead and liv- 


BITE-SIZED FRIGHTS 
FOR SMALL APPETITES 


PARALYSIS 


Mental health is always a complex subject, one made trickier in the horror genre where the pos- 
sibility of supernatural elements muddies the waters even further. In Paralysis, a woman suffers 
from sleep paralysis and dreams that make her wonder if there’s a sinister entity at play. But 
we also learn that she's recently divorced and attempted suicide at some point, so we're left to 
wonder if her torment is external at all. Actress Nia Fairweather is compelling in her steadfast 
certainty that a paranormal entity is haunting her, while director Robin Shanea Williams expertly 
plants seeds of doubt in the audience. The question that lingers at the end of the film isn’t whether 
the turmoil is all in her head, but whether that actually matters. 


LVRS 


There are a lot of disturbing elements in Emily Bennett’s short film, as a series of surreal sequenc- 
es show a woman in a relationship with a man who methodically removes pieces of her body — a 
clear metaphor for the true horror of an abusive relationship. It's heart-wrenching to watch as he 
literally tears her apart piece by piece, but the emotional abuse is equally harrowing, as she sees 
herself reflected in him even as she's whittled down to nothing. LVRS is not an easy watch and 
you can consider this a trigger warning for its domestic abuse themes, but it's also beautifully 
shot and well-executed, providing some insight into how abusers perpetuate these relationships. 


QUARANTINE SHORTS TRILOGY 


Ryan Oksenberg’s series of stream-of-consciousness shorts are proof positive that while we all 
likely descended into some level madness during the COVID quarantine, there’s no reason we 
can’t be upbeat about it. Structured as a playlist with three tracks that feature more smash cuts 
per capita than an afternoon of MTV, there are really two Oksenbergs to consider in this cinematic 
triptych. First, there’s the narrative’s protagonist, who navigates the passage of time and his 
declining mental health with bleach injections, dating a mannequin, and raising an unplanned 
son (also a mannequin, naturally). The second is the filmmaker, who is clearly just doing his best 
to keep his brain occupied by stringing together increasingly bizarre set pieces that are equal 
parts funny, gross, and prescient. Think of it as the cinematic equivalent of laughing to keep from 
crying. 
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ing society that has fuelled the scares and laughs in 
bloodsucker cinema since its beginning. We're largely 
alongside just the five principals throughout, and the 
drama among them never catches fire. The surfaces 
are certainly appealing, with Jasper Wolf's seductive 
photography and Rutger Reinders' hypnotic score hold- 
ing the attention for a while, and the cast is generally 
solid. The emotional content of their roles falls short of 
compelling, though, and a climactic twist deflates in- 
stead of enhancing the story's impact. Fun Fact: Franz 
Rodenkirchen, Jórg Buttgereit's partner in crime on the 
far less refined likes of Nekromantik and Schramm, was 
script consultant on this film. 

MICHAEL GINGOLD 


MOTHERLY 


Starring Lora Burke, Tessa Kozma and Kristen MacCulloch 
Directed by Craig David Wallace 

Written by lan Malone and Craig David Wallace 

Raven Banner Entertainment 


Maternal instincts run wild in Craig David Wallace’s 
Motherly, a Canuck thriller in which single mother Kate 
(Lora Burke), survivor of horrendous domestic violence, 
lives in seclusion with her daughter Beth (Tessa Koz- 
ma). She’s busy writing her memoirs of the event that 
left her seemingly abusive husband imprisoned. Shortly 
thereafter, Kate and Beth are taken hostage by her hus- 
band’s lover (Kristen MacCulloch), but all is not as it 
seems, and home invasion tropes 
are twisted in unexpected ways. 

While the premise is nifty, the 
tone feels off. Opening with a 
humorous reversal of expectation 
and some snappy jump scares, 
these playful winks are at odds 
with the more sombre nature of its 
themes. In trying to subvert genre 
expectations, it often aims for grim 
verisimilitude, but buried in the 
material is a wilder, crazier story 
that would benefit from some crowd-pleasing gallows 
humour, and almost goes there in the final act. There 
are times when Wallace (Todd and the Book of Pure 
Evi) revels in the excessive gore (fingernail-ripping, 
gooey gunshot wounds), with the kind of squirmy sound 
effects and dripping details that feel like they’ve oozed 
out of a David Cronenberg flick. It’s here that you get 
a sense of a scrappy slasher trying to coexist with the 
revenge storyline and it doesn’t get the chance to spill 
the blood it wants to. 

But the film’s under-90-minute running time means 
the story tracks along fast enough to make it worth a 
watch. Burke, Colin Paradine, and Nick Smyth have 
been reunited here from 2020's For the Sake of Vicious, 
and there’s an ease to their performances that comes 
from having worked together before. Burke in particular 
is the standout, going from victim to avenger with the 
most fully rounded character arc. She makes you want 
to hang in for the ride, even as you anticipate the twists 
being set up. 
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A GROUP OF HAPLESS HUMANS IN GERMANY'S BLACK FOREST FALL PREY ТО 
A PAGAN DEITY IN MILES DOLEACS 


By Dejan Ognjanović 


ITH FOLK HORROR ALL THE RAGE THESE DAYS (SEE AW#20A, 


some low-budget filmmakers, hot on the heels of their well-re- 

ceived The Dinner Party (2020), decided to maintain the momen- 
tum they’d built with that film. Director Miles Doleac reworked a script 
by his collaborators, Jim Bulian and Michael Donovan Horn, and came up 
with Demigod, about a young woman, Robin (Rachel Nichols: 2005’s The 
Amityville Horror), visiting her recently deceased grandfather's cabin in the 
middle of Germany's Black Forest. Together with her husband Leo (Yohance 
Myles) she encounters a dark family legacy, but also a host of characters, 
including a hunter (director Doleac, with a German accent), 
three robed witchlike women who claim to be "servants of 


The Hunt," and another hunter, Cernunnos — whose name is A 


likely to be recognized by fans of Celtic lore. 

“| Knew it had to be a nature/vegetation deity,” says Dol- 
eac. “Those gods are always very old because, of course, 
dependence on the natural world is critical to human beings’ 
very survival. | knew we wanted the film set in Germany. 
When Lindsay Anne Williams [producer] and | discussed what 
gods would fit, we landed on Cernunnos who, although com- 
monly considered Celtic in origin, has roots in Roman Gaul 
and Germania and may even have a connection to Dis Pater, a 
Roman underworld god, who was also an agricultural deity.” 

The confluence of Roman and German history delighted the 


history buff in the director, who holds a PhD in ancient history. The natural : 


world is at Cernunnos' command, even as he seeks to protect it in his own 
way, and in this film he does so in quite a twisted way. 

"Nature deities have always been vicious when crossed," Doleac con- 
tinues. "They have to be, considering the purpose they serve. Cernunnos, 
however, is commonly seen as one of the more benevolent of the nature 
gods, but what if that wasn't quite true? It's fertile ground in which to cre- 
ate." 

Doleac did not allow strict accuracy in dealing with this myth to impede 
his artistic vision. The demonic Hunter's design certainly diverges from tra- 
ditional depictions of this deity. 


“Called ‘the horned god,’ Cernunnos is generally depicted with deer ant- 
lers, although we wanted to give him horns that were more streamlined 


: and that would allow our actor more freedom of movement," the director 


explains. "We wanted his costume design to hearken to his roots in the 
ancient world, his chthonic origins, and to appear more battle-ready than 
the flowing robes you often see." 

The demigod is kept in the semi-shadows most of the time, while the 
woodland location becomes an important character of its own. Unfortu- 
nately, the production team didn't have the budget to shoot in the actual 
Black Forest, an impenetrable stretch of European woods called "Black" 
because of their deep shadows and dark legendry. Instead, 
production used the Little Black Creek Campground and Park 
in Lumberton, Mississippi, where Doleac also shot his other 
five features. 

"Fortunately, for us, Mississippi shares with the Black For- 
est a penchant for evergreens - lots of pine, fir, spruce," he 
says. "| mean, the Christmas Tree is thought to have origi- 
nated in Germany! | think we found a pretty strong approx- 
imation." 

The shoot was demanding, considering that Demigod takes 
place entirely in the woods, with many scenes at night. A cold 
Mississippi December, COVID-19, and extensive exteriors 
conspired to make this his most difficult film to date, but Dol- 
eac is happy to admit that it worked out. 

"| love seeing actors' breath in the film, but it was tough for everybody, 
especially on an indie budget," he says. "But we had a resilient group of 
folks working on this film. Our cast, in particular, led by the wonderful 
Rachel Nichols, really believed in the project. And they were game for any- 
thing. When Rachel signed on and told me that this would be her first film 
since the pandemic broke out, | knew we might be onto something special. 
An actor with her resume, reading our script, looking at our team, and 
saying, 'Hey, despite how crazy things are in the world right now, | want to 
do this comparatively small film.’ That vote of confidence gave me all the 
motivation | needed to bring it home." 
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The Beta Test 


THE BETA TEST — 


After a pair of films (Thunder Road and The 
Wolf of Snow Hollow) about the unravelling of 
law enforcement figures — with a classic horror 
subject incorporated into the second — actor/ 
filmmaker Jim Cummings tackles a different mi- 
lieu in 7he Beta Test. The result is perhaps his 
most caustic movie yet, which also succeeds as 
grimly funny satire. 

His latest anti-hero, Jordan Hines, is that par- 
ticular species of Hollywood monster known 
as the talent agent, 
whose schmoozing, 
sarcasm, and in- 
sincerity are played 
to the nth degree. 
No one would want 
to spend too much 
time around this 
guy, but he’s good 
at his job alongside 
partner PJ (PJ Mc- 
Cabe, who scripted 
with Cummings) and 
planning his marriage 
to Caroline (Virginia 
Newcomb). Then a mysterious envelope arrives, 
containing an invitation to a night of no-strings- 
attached sex with a secret admirer. He takes 
the bait, but the kinky encounter (in which both 
parties are blindfolded) becomes an obsession. 
He becomes maniacally fixated on learning who 


the woman was, and is convinced that others are 
aware of what he did... what’s more, he learns 
that others who have enjoyed the 
same kind of rendezvous have met 
with bad ends. 

The Beta Test opens with one 
such unpleasant aftermath, pre- 
sented in such a way that puts you 
on uncertain footing right from the 
start. It’s an appropriate intro to a 
film that elicits morbid fascination, 
punctuated by moments that make 
you laugh, sometimes in spite 
of yourself. As Jordan loses the 
control he craves, Cummings dis- 
sects the privileged male ego like 
a skilled surgeon. He and McCabe 
immerse their protagonist in a Hollywood envi- 
ronment that encourages people to cast away 
their humanity and surrender their souls — and 
knowledge may not be the path to salvation. 


QUIJA JAPAN 


ns с! 


Just as mythology differs across regions, so 
too does the Ouija board, apparently — its Jap- 
anese counterpoint is the Kokkuri, where par- 
ticipants each lay a finger on a coin that travels 
across a paper covered in kanji symbols. The 
Kokkuri-san (or spirit) it might conjure is often 
attached to the animal world, and represents 
traits believed to be personified by that creature. 

Such is the backdrop of Ouija Japan, where 


American housewife Karen (Ariel Sekiya) strug- 
gles to assimilate abroad. Her Japanese stinks 
and she's not meshing well with 
the other housewives in her 
apartment complex, so she joins 
them on a trip to a neighbouring 
rural town in the hope of fitting 
in. Alas, the housewives, led by 
the snobby Yoshihara (Eigi Koda- 
ka) are cliquey and superficial, 
but she finds a friend in Muraka- 
mi (Miharu Chiba), an unmarried 
careerwoman who speaks better 
English than most. 

On the first night, Yoshihara 
proposes a game of Kokkuri, 
evoking the trickster spirit of the 
fox. The spirit appears to the group, explaining 
that it expects blood sacrifice and that only one 
of them will get to survive. At the same time, a 
mysterious fox app installs itself on their phones. 
After each kill, a new feature in the app is un- 
locked, allowing for perks like tracking abilities 
or remote weaponry. What's more, a "billing sys- 
tem" allows participants to bet on themselves for 
even more benefits. 

Writer/director Masaya Kato's feature debut 
takes a while to find its footing, with too much 
introductory time wasted on Karen's mounting 
frustration. Her eventual journey toward grow- 
ing a pair is likely the story's central arc, but 
it's obscured by other (frankly, more interesting) 
threads: like the one “kept man” on the trip who 
is berated by the housewives for his weakness or 
how Murakami is bullied for being self-sufficient 
and possibly bisexual. What does it all mean? It’s, 
got Battle Royale’s bark, but none of its acerbic 
bite..Blame the fox god. 


|. } | ?. 


ГА POSESION 
DE ALTAIR 


. 1974: LA A POSE SION N ` THE COLLINGSWOOD STOI Y 
m" FALIN E. 5, D. A revolutionary experiment 
2 ti in the supernatural. —— 

_ AVAILABLE ON BLU-RAY | 


4 , 
pt и - 2.» 


for a ride? 
EON BLU-RAY AND DVD 


THE YOUNG 
CYCLE GIRLS 


y 
RESONATOR 


тач 


| THE RESONATOR:  . 
 MISKATONICU . 
Evil from beyond. 
AVAILABLE ON BLU-RAY 


Г DJANGO 


COLLECTION 


Щит. ЗВ 


| SLEEP EATERS ZILLAFOOT MONSTER SEAFOOD 
не 259 The Hunger Has Awakened. A beast of both worlds! WARS 
|__| AVAILABLE ON DVD AVAILABLE ON DVD , Take a bite, | dare you! 
I ^» 4 ТА AVAILABLE ON DVD 


он killed for an. маши d dii АГ 
He killed for himself! WLS Кн. ete 


AVAILABLE ON DVD AV: UM АВ: Е АТ MVD SHOP сом „му /Dvisual _ 


I ) 
+ MVDEntertainmentGroup E QMVDEntGroup MV D  www.mvdshop.com Е. mvd@musicvideodistributors.com 


> 


HOMEBODIES: EVERYTHING OLD IS NEW AGAIN 


For many horror devotees, the news that a be- 
loved obscurity is coming out on special-edition 
Blu-ray can be even more exciting than learning 
of a popular classic getting the same treatment. 
For this particular fan, it was particularly thrilling 
to hear, a few years back, that Kino Lorber had 
acquired 1974's for disc release. It 
has since been a long road, with delays due to 
the pandemic and other stumbling blocks, lead- 
ing up to the November 2 Blu-ray/DVD debut of 
this largely lost, unique combination of chills and 
black comedy. 

Filmed in Cincinnati in 1973, Homebodies was 
directed by Larry Yust and produced by Marshal 
Backlar, reuniting from 1972's Iceberg Slim- 
based crime drama . The script by 
Yust, Howard Kaminsky, and Bennett Sims cen- 
tres on six elderly residents of an old apartment 
building facing eviction from their beloved home, 
which is set for demolition to make way for a 
skyscraper. When fatal accidents at a neighbour- 
ing construction site lead to a work stoppage, the 
group realizes that perhaps there's a way to per- 
manently stave off their relocation. A campaign 
of murder ensues, pitched by Yust and co. with 
just the right balance of wit and morbidity, fea- 
turing set pieces worthy of Hitchcock — as when 
Mattie (Paula Trueman) attempts to dispose of a 
victim's car, but has some trouble driving. The 
veteran cast, whose faces may be familiar even 


if their names are not, includes Peter Brocco, 
Frances Fuller, Ruth McDevitt, William Hansen, 
and lan Wolfe, plus '50s creature-feature fave 
Kenneth Tobey (The Thing from Another World, 
The Beast from 20,000 Fathoms, It Came from 
Beneath the Sea). 

Acquired by Avco Embassy Pictures — several 
years ahead of its horror renaissance period — 
Homebodies first arrived in theatres in 1974, with 
a poster and news- 
paper ads accu- 
rately emphasizing 
its darkly humorous 
streak. The box-of- 
fice response was 
apparently muted 
since the distributor 
tried a more blatant- 
ly horrific campaign 
the following year, 
but that didn’t work 
either. (Both posters, 
along with a French 
version, are part of 
Kino’s Blu-ray pack- 
aging.) Homebodies 
soon began airing on 
late-night TV, then went to cable, followed by a 
minor VHS release by Embassy Home Entertain- 
ment in 1984. Unlike so many of its "705 fright 


contemporaries, Homebodies sat out the DVD 
boom of the 2000s, and only began its trek to 
Blu-ray when Kino Lorber decided to dip into one 
of the world's largest movie libraries. 

"It had been sitting with StudioCanal, which 
for the longest time had [a distribution] agree- 
ment with Lionsgate," explains Frank Tarzi, 
Kino Lorber's VP of acquisitions. “А few years 
ago, | reached out to StudioCanal and said, 'You 
have a lot of films that Lionsgate is too big to 
release, so can we find a way to maybe get the 
home video rights to 
some of them?' They 
agreed to that, and 
l'm very happy that 
Lionsgate also agreed 
to it. Homebodies was 
one of those films that 
came out in the "705, 
barely made a dent, 
went to VHS in the 
'80s, and then just 
disappeared. They 
didn't even have an 
'SD master for it." 

Homebodies was 
part of a package of 
over 130 features that 
Kino Lorber picked 
up from StudioCanal and began issuing on disc 
in April 2019. The titles ranged from European 
classics such as Last Year at Marienbad and 


Alphaville to the first three Emmanuelle movies 
to the early Hitchcock thrillers Blackmail and 
Murder! to the Italian shockers Cannibal Apoc- 
alypse and Nightmare Beach. As it turned out, 
Yust's film posed a particular challenge when it 
came to securing proper film elements for a hi- 
def remaster. 

“We originally planned to do a 4K scan of 
the original camera negative and so on," Tarzi 
says, "but unfortunately, all the 35mm elements 
— the negative, the interpositive, the CRI — had 
been lost, and no one knew where they were. 
We checked with every major studio, with every 
storage house in the U.S. and Europe, and no- 
body could find them. We got in touch with Larry 
Yust, and he didn't know where they were; he 
had some ideas we followed up on, but we still 
couldn't track them down." 

He adds that every so often, acquired titles 
don't make it to the disc market because the 
necessary elements simply couldn't be uncov- 
ered. 

"In most cases, we usually wait a certain 
amount of time before we decide to just drop 
the movie and not release it, and replace it with 
something else. We ended up doing that with a 
couple of the StudioCanal films. As far as Home- 
bodies was concerned, we discovered early on 
that there was a 16mm dupe negative, so we 
decided to wait it out. 

“We found this out during the pandemic,” Tar- 
zi continues, “50 we waited until they reopened; 
| think it was at the Academy. At the beginning 
of this year, they finally had the opportunity to 
go in and inspect the negative, and then sent it 
for scanning. Then when we received the scan 
and looked at it, we were not very happy with 
it. It was in the wrong aspect ratio and so forth, 
and we were like, ‘We cannot use this, this is not 
releasable.’ We were thinking, should we just go 
ahead and put this out with a disclaimer saying 
these were the best available elements? Be- 
cause if we don’t, we'd never see the film again 
on home video." 

While this process was going on, the Kino 
Lorber team got in touch with Yust, who agreed 
to record a commentary. Without a usable mas- 
ter available at the time, the director recorded his 
talk track while viewing an element created from 
a VHS copy of the film. 
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"So we had that in the can, and then we wait- 
ed some more," Tarzi says. "Finally, we were 
able to contact Marshal Backlar, and he had a 
print of the film that was in pretty good shape — 
not great, but good enough for us to scan. 50 we 
did a 2K scan of it, and we're very happy with the 
final result; now we could release the movie in its 
original aspect ratio. While we were doing that, 
we asked Backlar to do an interview and discuss 
the making of both Homebodies and Trick Baby, 
which we had put out with Scorpion Releasing." 

Given all the time and care that Tarzi and his 
team took in assembling the best possible ver- 
sion of Homebodies, it's surprising when he ad- 
mits that he had never caught the film before it 


became part of the Kino Lorber lineup. 

"| had heard a lot of good stuff about it, and 
that it had kind of a cult following," he says. "It 
falls into the horror genre, even though it's more 
of a black comedy, so | always thought it had 
the potential to do well for us; pretty much ev- 
ery label in this business is always looking for 
horror films, so it's often hard for us to acquire 
them, because there's so much competition. And 
Homebodies is a great little movie. It has an in- 
credible cast of senior-citizen actors; as Backlar 
says in the interview, nobody was knocking on 
these people's doors to be in a film, let alone star 
in one. It's very well-shot, it's creepy, it's dark. 
I’m glad we're releasing it." 
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yt 1 hey shall take up serpents; and if 

V they drink any deadly thing, it shall 

not hurt them; they shall lay hands on the sick 
and they shall recover." — Mark 16:18 


Snake handlers — what a zany subculture, am 
| right? I’m not talking herpetologists here, lm 
talking holy-rollin' crazoids who spend their Sun- 
days in backwoods churches, assholing around 
with live rattlesnakes on the premise that either: 
а) God will save them from getting bitten, or b) 
if they do get bitten, God will save them any- 
way. You don't hear much of them these days, 
except as a Moe Szyslak-related punchline on 
The Simpsons and a hilarious set piece in. the 
underappreciated Will Ferrell vehicle The Cam- 
paign (2012). But a cursory YouTube search will 
reveal that snake handlers are still active in cer- 
tain (cough) rustic corners of the U.S., are partial 
to discount store overalls and frequently named 
Cody. And yes, they do get bitten — frequently 
— which | find hilarious. | bet God does too. So, 
what in the name of chicken-fried hog-buggery 
has snake handling got to do with this issue's 
column? Quite a bit, actually, because |’m re- 
visiting a largely (and understandably) forgotten 
1978 Carrie knockoff called Jennifer. 

Our browbeaten eponymous heroine (the char- 
ismatic if strangely monikered Lisa Pelikan) is an 
unsophisticated-but-brilliant hillbilly girl who 
gets a scholarship to attend a snooty-ass private 
school for mean girls who never stop brushing 
their hair. Bullying naturally ensues and the 
movie falls all over itself hitting all the requisite 
Carrie notes with just enough details altered to 
keep Stephen King from suing anyone back to 
the Stone Age. Jennifer’s religious-nut dad is an 
oddly sleepy and less psychotic spin on Carrie’s 
mom; the Queen Mean Girl is a wealthy senator’s 
daughter who can’t stop name-dropping all the 
celebrities she’s banged; and instead of Carrie’s 
sympathetic gym teacher, Jennifer has a sym- 
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pathetic and hunky science teacher all the girls 
are hot for (late lamented game show host and 
Love Boat regular Bert Convy and his bulletproof 
perm). Oh, and Jennifer's big secret? She's not 
telekinetic but, what with coming from a long line 
of West Virginia snake handlers — that's right, 
snake handlers! — she can summon pissed-off 
rattlers out of thin air. Of course, her tormentors 
have no idea who they're messing with until they 
Push Her Too Far( and shit gets scaly and bitey. 

One problem | have with the 
otherwise excellent Carrie is that 
while the whole pig's blood thing 
makes for some cool imagery 
and is subtext-intensive as all 
get-out, the prank always struck 
me as just a little too elaborate 
and inventive for a small group of 
run-of-the-mill high school bul- 
lies. Here, we have the opposite 
problem: it's like they're not even 
trying. (Well, okay, the writers ar- 
еп.) The harassment campaign 
is so by-the-numbers, it's unbe- 
lievable that whiz-kid Jennifer doesn't spend the 
entire film three or four steps ahead of the mean 
girls and their Trans Am-driving boyfriends. Oh 
dear, they've cracked an egg all over her books 
in her locker and tried (unsuccessfully) to frame 
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her for cheating on a test, then threw her clothes 
in the pool and tried to drown her in said same 
pool and killed her kitten. That's right, killed 
her freakin' kitten! Bitches just be askin' for a 
plague of scaly doom, tell ya what. So our girl 
obliges and makes with the snakes in a climactic 
sequence that falls a bit short of King's iconic 
prom-bombing but remains a WTF-am-I-watch- 
ing, lo-fi, rubbery exercise in poetic justice that 
needs to be seen to be disbelieved. 

As Browbeaten High School Dork 
Revenge Fantasy( horror movies go, 
Jennifer falls well short of Evilspeak 
(1981), Fear No Evil (1981), and even 


| got nothin’, to be perfectly honest. 
Unless, of course, you're moved by 
the aforementioned climactic slith- 
er-fest, a lot of delightfully dreadful 
dialogue ("Those Hollywood chicks 
rub ice all over their boobs so their 
nipples get rea/ hard!”), and Pelikan 
herself, a highly capable performer 
who makes Jennifer likeable and 
sympathetic and at one point does a topless 
scene while falling off a ladder. For reasons | 
can’t fathom, all of the above somehow. almost 
makes it worthwhile, so get the hell out of my 
basement before | release the reptile. 
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Horror High (1973), so why bother? . 
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BLACK MUSEUM , 


THE LONG SHADOWS OF CLASSIC HORROR'S PAST 


"THE 1957 UNIVERSAL CLASSIC THE пне MAN 


SHOWS US THE FORGOTTEN POWER OF THESE KINDS OF FINITE 
ENDINGS EVEN AS IT PONDERS THE VERY IDEA OF THE INFINITE. 


ew things can be as satisfying as 

a final reel of a film or the last few 

pages of a novel. Maybe because 

it never seems to happen in real 
life, there's something undeniably cathartic 
about storylines and thematic ideas that 
converge for a natural and meaningful fi- 
nale. But recently, it increasingly feels like 
we've forgotten the value of these kinds 
of endings in our narratives. Instead, con- 
cepts like "world building" and "cinematic 
universes" have taken over, urging us to 
follow breadcrumb trails of content toward 
tentative payoffs rather than providing a 
rewarding conclusion. Recently blessed 
with a Criterion Blu-ray release, the 1957 
Universal classic The Incredible Shrinking Man 


shows us the forgotten power of these kinds of finite endings even as it ponders : 
: simply shrink to subatomic dust — the pint-sized protagonist's acceptance of his 


the very idea of the infinite. 


In The Incredible Shrinking Man, ad man Scott Carey (Grant Williams) is per- : 
plexed one day when he notices his clothes just don't quite fit anymore. His | 
family doctor confirms his worst fears — he's progressively losing both weight : 
and height, likely due to a reaction between radioactive vapour and a pesticide : 
spray he's been exposed to in recent days. As scientists work to understand the į 
effect, Scott's wife Louise (Randy Stuart) watches him shrink down to childlike ; 
stature. After receiving an experimental treatment that seems to halt — but not i 
reverse — his condition, he seeks out a circus-performing little person (April : 
Kent), who gives him hope for coping with his new reality. But when his shrink- : 
: enon, the horror genre's been doing something similar for years now. After all, 


ing unexpectedly resumes, Scott faces new terrifying dangers — now doll-sized, 


he escapes an attacking housecat and ends up stranded in his basement, un- i 
able to climb back upstairs to safety. Determined to survive in this new vast : 
landscape, he uses discarded household objects to battle a monstrous spider : 
: long-running cinematic universes take us back to our favourite worlds again 

Written by Richard Matheson and directed by Jack Arnold, The Incredible : 
Shrinking Man remains one of the high points of '50s horror/sci-fi filmmaking, | 
with memorable oversized sets, thrilling FX work, and real philosophical impli- : 
cations. But it's the film's commitment to bold storytelling that impresses the : 
most, with Scott's tragic plight taking on true dramatic weight as it becomes : 
clear there will be no last-minute medical miracles to save him. Throughout the | 
course of the film, Scott loses his grasp on virtually everything that matters to : 
him — his job, his house, and even his relationship with his wife, who leaves : 


for stray crumbs. 


forever after she mistakenly concludes 
her missing husband has died. Without 
sacrificing its convictions for commercial 
potential, the narrative strips its protago- 
nist of everything he has to set up a pow- 
erful conclusion. As Scott slips through a 
grate and emerges from the horrors of 
his basement into the new world of his 
backyard, he's suddenly struck by an 
understanding of his fate and place in 
the universe. 

It's the definitive finality of this ending 
that elevates The Incredible Shrinking 
Man beyond pure pulp storytelling, by 
giving thematic meaning to everything 

that comes before it. Though Scott’s 
physical struggle to exist isn’t quite over 
— we expect he will soon perish exploring the hostile environment of his lawn or 


fate leaves little more to say. Though a box office hit on its initial release, The 
Incredible Shrinking Man's small world was never properly revisited. Although 
Matheson later wrote a script for The Incredible Shrinking Girl, it never went into 
production, and the Lily Tomlin-starring parody The Incredible Shrinking Wom- 
an (1981) shares only a basic premise with Arnold's original film. And really, 
we're all far better for it — any faithful sequel, prequel, or TV adaptation would 
only serve to weaken Scott's last-reel epiphany, stretching the conclusion into 
an endless loop of franchising and IP development. 

While this notional end of endings seems like a relatively recent film phenom- 


long before Avengers: Endgame teased audiences with hints about yet another 
wave of Marvel movies, we were promised that Freddy’s Dead (he wasn’t) and 
that we’d reached the final Friday the 13th (also nope). Some love the way that 


and again, but even epic stories falter without a proper denouement — what 
does a trip to 07 really mean if Dorothy can't click her heels back to Kansas 
and see her friends and family in a new light? The Incredible Shrinking Man 
may have been released before standalone stories were deemed passé, but 
the film’s poignant ending, unequalled in today’s blockbusters, makes a strong 
case for returning to a world of unshared universes, disconnected properties, 
and unravelled tie-ins. After all, even when telling stories on the big screen, it’s 
usually a good idea to start small. 
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HE WHO FIGHTS 

WITH MONSTERS 

Francesco Artibani 
Ablaze 


Eric Palicki 
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efore reanimated zombies, before Fran- 

kenstein's monster, there was the golem. 

Stretching back to early Judaism, the 

idea of an inanimate creature formed by 
humanity — usually out of mud or clay — and 
brought to life in order to fulfill the wishes of 
its creator continues to influence modern horror 
writers. One such writer is Francesco Artibani, 
whose new comic He Who Fights With Monsters 
owes its existence to the Jewish legend. 

"The figure of the golem is fascinating and 
powerful," he explains. "[Its] story, like that of 
all the great legends, crosses time because it 
remains highly symbolic and significant. This 
adventure comes from the desire to continue to 
explore this larger-than-life character." 

In most of the classic tales, such as the fa- 
mous Golem of Prague, the golem is created in 
order to protect the Jewish people, specifically, 
from harm. In the case of He Who Fights With 
Monsters, it's the Nazi occupation of Prague and 
the ongoing holocaust. With the SS swarming 
all over the streets and several Jewish families 
forced to hide in the darkest and dankest cor- 
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BLACK'S MYTH #1 AND 2 


and Wendell Cavalcanti 


THE WINCHESTER 
MYSTERY HOUSE #1 
Joshua Werner 
and Dustin Irvin 
Source Point Press 


ту / f ER 


ners of the city, a group of free- 
dom fighters decide to put their 
faith in supernatural forces. 
Somewhat fittingly, the plan is 
executed on All Hallows’ Eve. 

"The Golem is a unique char- 
acter because, atypically, it is 
not a monster but a creature 
born with a mission," says Ar- 
tibani. "Doctor Frankenstein's 
creation was born out of the 
ambition of the scientist; it's an 
act of defiance and arrogance 
against the laws of nature and 
[the monster] ends up rebelling 
against his creator. The Golem 
is not born from arrogance but 
from faith and fear, born to be a 
protector and an avenger." 

This doesn't mean that kids 
everywhere should run out and 
start making golems to combat 
the school bully. Though usu- 
ally created with good inten- 
tions, more than a few of the 
fabled reanimated protectors 
have been known to go on a 
rampage or two. But even in 
those tales, it's due to an over- 
sight on the part of its maker 
as opposed to a golem's own 
intrinsic malevolence — a detail that inspired 
Artibani. 

“Пе Golem] is a neutral character capable 
of frightening actions and this, from a narrative 
point of view, offers many interesting opportu- 
nities," he says. "In a way, the Golem's story 
is not one of horror but rather of fear, a more 
subtle terror that creeps into the community and 
does not leave the culprits alone." 

It’s fitting then that Artibani’s tale is set during 
one of the most horrific and fearsome eras in 
recent history. And though millions of inno- 
cent Jews were witness to countless atrocities 
throughout World War Il, He Who Fights With 
Monsters should still resonate with modern 
readers of all faiths. 


CRUELER THAN DEAD #1 
Tsukasa Saimura 
and Kozo Takahashi 
Ablaze Manga 


GRIMM TALES 
FROM THE CAVE 
Various 
Mad Cave Studios 


DOUBLE WALKER 
Michael W. Conrad 
and Noah Bailey 
ComiXology Originals 
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He Who Fights With Monsters: A new take on the Jewish Golem legend, 
set during the Nazi occupation of Prague. 


"We still live in a world that has to deal with 
the kind of monsters our protagonists face," 
says Artibani. "It is a complex world in which 
monsters take on different roles and faces and 
are not always immediately recognizable. The 
1940s is an easy time to stage a tale of good 
and evil but the doubts and questions the char- 
acters in the story face are still valid today. This 
is the tragedy of the golem and the people who 
ask for his help: centuries have passed but there 
is still no peace among men. There's still a need 
for someone to fight monsters that we can't 
[beat] alone." 


FOLLOW PEDRO ON TWITTER @PCABEZUELO 
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Strummer gets shot during one of her investigations, пої an altogether unusual occurrence in the life of a detective, 
except the bullets used happen to be made of silver. Did | mention Strummer is also a werewolf? Along with her partner Ben, a 
half-human/half-Djinn, she follows the trail to the Brotherhood of Fenris, a neo-Nazi group. But are they connected to Rainsford 
Black, the man who has hired Strummer to retrieve some stolen property of his: a cache of silver bullets made from the coins paid to 
Judas Iscariot to betray Jesus Christ? Black's Myth offers an interesting premise but it's the characters that really grab the reader's 
attention. As the title suggests, mythology plays a large role and the players include a church grim (look it up), a living statue, and a 
very loveable minotaur. They elevate the fun quotient considerably and, if nothing else, leave you wondering who (or what) is going 


to pop up next. 


fascination with the Win- 
chester Mystery House has led to several adapta- 
tions in recent years, both on screen and in print. 
Из unsurprising, really, as the idea of a woman 
desperate to find penance for the deaths caused 
by her late husband's firearm business through 
the endless construction 
of a mansion to house 
their many ghosts is primo 
horror fodder. While other 
versions are keen to jump 
into the cray-cray, the first 
issue of this new series 
takes a more leisurely ap- 
proach, introducing us to 
Sarah Winchester and her 
construction team before 
pulling the supernatural 
rug from underneath. The 
widow Winchester benefits the most from this 
tactic as the reader is invited to decide for them- 
selves whether she is a rational woman caught 
up in circumstances beyond her control or un- 
questionably mad. 
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for an interest- 
ing new spin on the zombie genre, you 
won't find it in the pages of Crueler 
Than Dead. When Maki wakes up in 
a room full of corpses, she soon dis- 
covers that, thanks to an experimental 
vaccine, she has been cured of the 
devastating zombie plague that has 
overtaken the world. With a handful of 
extra doses in one hand and a similarly 
cured little boy in the other, Maki heads 
for the largest human refugee camp in 
Tokyo in the hopes of putting an end 
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to the virus. With characters 
and situations that recall 
The Walking Dead, 28 Days 
Later, and various Romero 
films, the book’s main sav- 
ing grace is the art and the 
many gore-filled sequences 
that dot Maki’s journey. In 
typical manga style, the vi- 
olence is unapologetically 
in-your-face, with plenty of 
blood spewing and spurting 
from and on several orific- 
es. Ultimately, your enjoyment of the book will 
depend on how much gooey zombie fare you've 
digested and whether your appetite for undead 
shenanigans remains unsatiated. 


happy endings to our fairy 
tales in Scotland" — these words haunt Ameri- 
can tourist Cully throughout the pages of Dou- 
ble Walker. While vacationing in the Scottish 
Highlands, Cully's wife Gemma has a miscar- 
riage on the moors. Soon after, her behaviour 
becomes distant and er- 
ratic. 15 this just a case of 
trauma brought on by the 
couple's loss, or is there 
some connection to the lo- 
cal legends of wicked Fae 
folk and changelings? And 
who is responsible for the 
recent string of grisly mur- 
ders in the village? While 
the answers may seem 
obvious, a closer reading of 
the book reveals a layered 
text full of the anxieties, 
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fears, and neuroses that often come 
with human relationships. The story's 
frequent and vibrant splashes of sur- 
realism also raise interesting questions 
and leave much open to interpretation. 
Its a gloomy and heart-wrenching 
account of a relationship falling apart, 
and while it may not paint Scotland as 
an ideal holiday destination, it certainly 
mines its folklore to good effect. 


there was a 
horror anthology called Grimm Tales 
from the Cave, which was home to eleven sto- 
ries created by a roster of talented writers and 
artists, including industry veterans such as 
Cullen Bunn and Andrea 
Mutti. The tales use 
original Brothers Grimm 
stories as inspiration, 
but updated with modern 
themes and sensibilities. 
"Hello, My Name 15..." 
is a Clever retelling of the 
Rumpelstiltskin legend 
transposed into a mod- 
ern, cubicle-strewn work 
setting, where the exec- 
utives treat their employ- 
ees like nameless automatons. "Pay the Piper" 
trades in the medieval Hamelin for the mod- 
ern-day slums of New York and plays as a cau- 
tionary tune for greedy landlords. Like many an 
anthology that came before and is yet to come, 
some stories hit the mark harder than others, but 
even the weakest entries offer something unique 
that make them stand out from the rest. And hor- 
ror fans lived (mostly) happily ever after. 


Grimm Tales 
from the Cave 
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WRITERS WORKSHOP OF HORROR 2 


Michael Knost, ed. 
Hydra Publications 


“A little bit for everyone” — that’s the phrase 
to sum up this anthology of short essays and ar- 
ticles which clarify the basic questions that any 
wannabe horror author may have regarding their 
genre, craft, and would-be career. 

The “Why Horror?” query is most convincingly 
answered by the masterful writers who look back 
upon the genre’s tradition and their own biogra- 
phies, confessing how they moulded their lives’ 
experiences into horror tales, from the theoreti- 
cal (“To the Next Generation” by Ramsey Camp- 


bell and “Who Is That 
WRITERS 


Walking Beside You? 
Cx Haunted by Tradition" 
by John Langan), to 
the subjective (Joe R. 
Lansdale’s “Working 
from the Subcon- 
scious”), right down 
to the most explicitly 
autobiographical, but 
Дана also lyrical (“The Ouro- 
| boros Bites Down" by 
Laird Barron). 

Light is shed on 
matters of craft: Steve 
Rasnic Tem explains all the nuances of "Finding 
the Story," Scott A. Johnson gives an honest and 
well-argued answer to "Do | have to get a degree 
to be a writer?" in “The Arguments 
For and Against the MFA" portion, 
while Gemma Files shares plen- 
ty of useful advice about "Found 
Footage Storytelling, or Writing 
Epistolary Narratives for the 21st 
Century." 

For those who think they already 
know the answers to the above, 
most useful will be the practical 
advice from experienced profes- 
sionals about placing their tales on 
the market: Ann VanderMeer tells 
"Reasons Why a Story Doesn't Grab 
Me," Vince A. Liaguno gives "Ten 
Reasons Why and How to Avoid the 
Pitfalls of Rejection," James Aqui- 
lone is even more specific in “50 
You Want to Be in a Horror Anthology?", while 
our own Monica S. Kuebler gives tips and tricks 
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to those who want to submit to "Magazines 
101.” 

While some of the material can be considered 
"filler" (especially the interviews), the usefulness 
of the better part of this anthology outweighs, by 
far, the pieces which state the obvious. 

DEJAN OGNJANOVIC 


THE LIGHTHOUSE WITCHES 
C.J. Cooke 
Berkley 


When Liv receives a private commission to 
paint a mural in a lighthouse it seems like, in 
the short term at least, her problems have been 
solved. But she soon learns the place 
has a sinister history and that ac- 
cused witches were once held in the 
secret chamber beneath it. Further, 
kids have the tendency to go miss- 
ing from there — a lot. There's such 
a long history of unusual happenings 
that the community has built an entire 
mythology around wildlings (a.k.a. 
changelings) to explain the disap- 
pearances and sudden appearances 
of children no one recognizes. And 
basically, like witches, one cannot 
allow a wildling to live. 

When Liv's own daughters vanish, she is left to 
untangle truth from fiction, and if she can't, she 
may never see them again. Little does she know, 
her whole commission was based on question- 
able intentions, and by the 
end of this, her children 
won't be the only ones 
whose lives are in danger. 

Tales of witches are 
experiencing a modern 
heyday, but C.J. Cooke's 
The Lighthouse Witches 
separates itself from the 
pack by presenting a tale 
that weaves back and forth 
in time (following Liv's one 
grown, surviving daughter 
in 2021 while also reveal- 
ing the events that unfold- 
ed in the late 1990s when 
their family inhabited the 
lighthouse keeper's body) 
and offers up a curse unlike any you are likely to 
have encountered before. 
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They say опе shalt not suffer a witch to live, but 
Cooke's tale posits that it's far more dangerous 
to kill them, because while human punishment 8 . 
quick, magical comeuppance can last centuries. 

MONICA S. KUEBLER 


TERENCE FISHER: 
MASTER OF GOTHIC CINEMA 


Tony Dalton 
FAB Press 


As if the title didn't scream his intent, Ter- 
ence Fisher biographer (and friend) Tony Dalton 
comes not to bury the Hammer director in Master 
of Gothic Cinema but to praise him — loudly and 
lavishly. That praise is cer- 
tainly well-deserved; Fisher, 
after all, helmed horror clas- 
sics such as The Devil Rides 
Out, Horror of Dracula, and 
The Curse of Frankenstein, 
and Dalton’s immaculately 
researched survey of his life 
and career is only marred by 
an uncritical approach that 
borders on apologist. 

Dalton rightly places 1958’s 
Dracula as Fisher’s career 
turning point. Until then, the former film edi- 
tor had proved himself by directing a series of 
mysteries and thrillers for other British studios 
on short shooting schedules and small budgets 
— exactly Hammer’s modus operandi. Indeed, 
Hammer was Fisher’s preferred studio, thanks 
to the tightly knit production crew mostly re- 
sponsible for his films, including screenwriter 
Jimmy Sangster, production designer Bernard 
Robinson, composer James Bernard, and pro- 
ducer Anthony Hinds. (Other notable Fisher films 
for Hammer included The Curse of the Werewolf, 
The Gorgon, The Phantom of the Opera, and The 
Mummy.) 

Dalton is a bit snobbish about his friend’s tal- 
ents, stating that only “true fans of the genre” 
will recognize the timelessness of “Terry’s” 
work. (Fisher seems to have thought of himself 
in less reverential terms as a “jobbing” director 
who worked within his means.) His defensive- 
ness is odd given the esteem in which so many 
of the director’s films are now held, but Dalton 
notes how even his box office successes were 
pilloried by the critics. As for his lesser films (The 
Two Faces of Dr. Jekyll, anyone?), Dalton argues 


Terence Fisher: Master Of Gothic Cinema: The Devil Rides Out. 


their failures were the fault of the budget, the script, the studio, or the actors — anyone but 
Fisher. 
Still, for any Hammer fan looking for an exhaustive (and exhausting) appraisal of the filmmak- 
er's oeuvre, this is the definite article. 
SEAN PLUMMER 


REPRIEVE 


James Han Mattson 
William Morrow 


The premise of Reprieve sounds like pure splatterpunk: in 1997, four contestants enter an 
extreme, full-contact, haunted-house escape room, and we know from the outset that one of 
them doesn't survive. So far, so Richard Laymon. 

The reality, however, to both my admiration and disappointment, is that Reprieve’s real nas- 
tiness takes place outside the walls of the Quigley House. In fact, as the foursome proceed 
through the game, the short chapters detailing each gruesome scenario become a respite from 
mes the more insidious anxieties darkening their real lives. 

$49 It's a novel about outsiders, otherness, and obsession. Jaidee is 
=== a. a gay Thai exchange student who has come to America to pursue a 
f misguided fixation with his gap-year English tutor, Victor. Jaidee’s 
:کے‎ a Pg embracing of all-American "whiteness" brings him into conflict 
— р 4 with Bryan, who objects to the idea that the "Abercrombie and Fitch 
ТЕ E p R | EV : drone" is the only representation of America. Via these characters' 
4 interactions, James Han Mattson teases out competing strands of 
identity politics, posing complex questions about hierarchies of oth- 
iffi fes ТИТИ cress and whether minority status absolves one of prejudice. At its 
heart, Reprieve is about intersectionality and how division between 
social groups only strengthens the exploitative mainstream. 

All of this comes to a head in the Quigley House. Tragedy is never 
in doubt; we even know who dies and who kills them. What remains is why. The answer gathers 
together all of the plot contrivances, on-the-nose conversations, and unsubtle metaphors about 
race relations in America, and ties them up in a big bloody bow. It is neither as clever nor as 
nuanced as it thinks, but it is satisfying, in the way of anything that fits together so seamlessly. 
Mattson has a lot to say about how discrimination is more complex than the headlines suggest, 
and he's chosen a loose approximation of horror as his vehicle. However, as genuinely impres- 
sive as his ambition is, the horror is too nominal. Give me all the social commentary you can, but 
if you promise an extreme haunted house attraction, more splatter would be good. 

NEIL MCROBERT 


А LESSON IN VENGEANCE 


Victoria Lee 
Delacorte Press 


The dedication inside A Lesson in Vengeance reads “For coffee-stained girls in libraries" 
and it's an apt one, as classic literature, history, witchcraft, love, betrayal, and murder are the 
key ingredients in Victoria Lee's twisty young adult thriller set in a prestigious boarding school. 


YOUVE GOT RED ON YOU DELVES DEEP INTO THE MAKING OF 20045 PITCH-PERFECT HORROR-COMEDY 
SHAUN OF THE DEAD, EXPLORING HOW THE FILM LEFT ITS BLOODY HANDPRINT ON THE GENRE 


N 


DEAD, WHEREIN TITULAR WORKING-CLASS HERO SHAUN COMES UP WITH ; 


D ID YOU KNOW THAT THE FAMOUS SEQUENCE IN 2004S SHAUN OF THE i 
A SCHEME TO SAVE HIS FRIENDS AND FAMILY in a series of hyper-fast : 


cuts now known as "The Plan," confused potential investors reading the script 


pint, and wait for this all to blow over"). 

This is just one of the revelations found in Clark Collis' 
new book You've Got Red on You (out now from 1984 
Publishing). The 432-page volume traces the film from the 
idea's earliest inception through to its post-release lega- 
cy via myriad interviews with cast and crew, samples of 
Wright's incredibly detailed storyboards, set photos, and 
more, offering the most complete history of Shaun to date. 
But long before it was a book, it began as an article for 
Entertainment Weekly. 

"| thought that having written that article Ра done half 
the work for a book, so | pressed ahead, and then it was 
only over time that | discovered that Ра actually done about 
two percent of the work for the book," says Collis, a Brit 
who has called America home for the past fifteen years. 
“Рд interviewed five or six people for the magazine article 
and ended up interviewing around 60 people for the book. | 
interviewed Edgar Wright four or five times over the course 
of the whole process." 

Collis, a long-time fan of film books, always wanted to write one of his own, 


and You've Got Red on You provided the perfect opportunity. He spent roughly i 
a year on research to ensure there was enough of a story to fill a full-length | 
book; this included viewing Wright and Simon Pegg’s previous sitcom Spaced, | 


THE DEAD 


СА 5. KUEBLER 
fo 


listening to commentary tracks, reading Shaun of the Dead stars Pegg and 
Nick Frost’s autobiographies, and digging around the internet. 
“| hadn’t planned on interviewing all the heads of department and Edgar was 


i encouraging me to do that,” he admits, “and then of course you realize that a 
to the point where they wanted to axe it? No one could visualize director Edgar · 
Wright's vision for the sequence, and so it speaks to its raw, cinematic power 
that some sixteen years after the film's initial release, The Plan was reborn as i 
a newly topical meme in the wake of COVID-19 (“Go to the Winchester, have a - 
: no real idea of what they were making, having as hard a time picturing Wright's 


lot of them have these terrific stories, and some of them would point out what a 
long and testing shoot it was, but they are all obviously grateful and happy and 
honoured to have been a part of it." 

Yet, in reading the author's account, it's clear that many of those involved had 


final product as the studio execs. Of course, when Shaun 
was released, it hit big worldwide, becoming an instant 
classic, creating the “romzomcom” subgenre, and proving 
itself to be that rare horror-comedy that audiences on both 
sides of the ocean just intrinsically understood and fell in 
love with — and remained in love with all these years. Collis 
believes this is due to multiple factors. 

"| think it's a case of talented people working very hard 
to produce a fantastic movie," he says. "The script is amaz- 
ing, the cast is great, all of the crew really producing such 
great work. But | also think it's a genuinely unique film. Si- 
mon always says that they never wanted to parody zombie 
movies, they wanted to make a zombie movie — what they 
were parodying was the Richard Curtis, London[-set] ro- 
mantic comedy. And there's something about that flavour, 
| think, that really appeals to people. It's also got so much 
stuff to notice on the second or third or fourth or tenth occa- 
sion viewing it, and it's very truthful. | was living in London 


би SHAUN OF 


> BROUGHT 


ТО LIFI 


. in the late 905 and there is a real sense of truth about both the setting and the 


characters, which really rings a bell with people whether they are living in North 
London or North America or — | was going to say North Korea but | don’t know 
how many people in North Korea would have seen it, but you take my point. "9 


The tale begins as Felicity Morrow returns to Godwin House at the Gal- 
loway School following the death of her classmate and girlfriend, Alex. 
Though she’s taken time off and gone to therapy, she continues to strug- 
gle with grief and her own muddled memories 
of the accident. Did the witchcraft that she and 
Alex were messing around with unleash a curse 
on them? Could it be the same curse that once 
killed five other purported witches on this same 
campus? 

Into this stew of mental uncertainty struts 
Ellis Haley, teenage literary prodigy and best- 
selling author, who is attending the school as 
she researches her new book about the afore- 
mentioned historic murders. As the girls form a 
friendship, Felicity begins to suspect that Ellis’ 
preferred manner of “method writing” may be 
more sinister than any ghosts who call the dorm home. 

While the supernatural infects much of this book — given Felicity’s fear 
that she’s being haunted by her late girlfriend, and Ellis’ single-minded re- 
search into the unexplainable deaths of the five purported witches — it's 
difficult to classify it as a horror novel in the traditional sense; A Lesson in 
Vengeance bears much more in common with well-crafted, literate thrillers 
such as Gillian Flynn’s Gone Girl, where the ultimate darkness is born from 
the characters themselves, the lies they tell, and the lengths they'll go to in 
order to maintain their own personal “truths.” 
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VICTORIA Lee 


MONICA S. KUEBLER 


THE GRAVEYARD FEEDER 


Jack Keaton 
Decayed Films, Ltd. 


The Graveyard Feeder began its life as a short film. This bears mention 
right off the top as the novella never quite manages to escape its filmic 
roots, due largely to distracting passages that read more like scene/cam- 
era/SFX directions than purpose-built fiction and characters that might be 
functional in a fast-paced splat flick but come off as one-dimensional on the 
printed page. It's a shame because the premise of The Graveyard Feeder 
holds rafts of narrative potential: a necromancer gets loose in a graveyard, 
consuming the corpses of those who have been laid to rest there, much to 
the chagrin of the crooked conmen who run the place and the spirits of the 
interred dead folk alike. 

While the gore on display is generous and over- 
the-top, it occasionally challenges one’s sense of 
disbelief; for example, the necromancer causes 
graves to explode in large plumes of grave dirt, 
rotting entrails, and other assorted people parts — 

a fun set piece but we have no idea how or why 

she creates this ground-shaking phenomenon, 

or how she’s able to tunnel through the earth 

seemingly as fast as those worms from Tremors. 

Of course, not everything in fiction needs an ex- 

planation, but most of the time we’re kept as in 

the dark as the novella’s generally unlikeable characters. Seriously, given 
the options, you may find yourself rooting for the graveyard feeder herself, 
which likely wasn’t Keaton’s intention. 

The story’s characterization issues extend to the female characters, who 
are limited to either evil child-eating witches/monsters or the put-upon 
bureaucrat who’s inspecting the graveyard's numerous violations. There’s 
even a cringe-worthy scene mid-book where she gets spooked by some 
shadows(!) and clasps onto a man's hand. 

The Graveyard Feeder was probably a whole lot of gory mindless hor- 
гог-сотеду fun in its cinematic incarnation, but as a book, there's just not 
enough meat on these decaying bones. 

MONICA S. KUEBLER 
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A VERY NERVOUS HORROR EXPERIMENT 


hat if there was a book that explained our undying love of 

all things spooky and gory to those people in our lives who 

think of our cinematic obsessions as weird and unhealthy? 
You know, the ones who instantly recoil at the mere suggestion of 
watching a fright flick. Would this book grant them insight into our 
genre-loving souls? Would it convince them to watch more horror 
movies? Well, | was dying to know, and as it happened, a book mak- 
ing just such a claim — Mathias Clasen's A Very Nervous Person's 
Guide to Horror Movies — recently ended up in my inbox. 

For this experiment | enlisted Professor Jen McKinney, my oldest 
and dearest friend, who has stuck by me for some 37 years but has 
never watched a horror film with me. (“I’ve watched several horror 
movies in my day — usually at the urg- 
ing of friends — but | don't often enjoy 
the experience," she admits. "When 


it comes to horror, I’m a very nervous A Ve ry 
person!") If there was ever a book for « Nervous 
her, it was this one, but would it de- à son's 
liver results? A m 
| emailed it off and awaited her ver- ~ ru ide to 
dict. Here's her review: Horror 
“AVNPGtHM uses a scientific ap- Movies 
proach to explore the reasons why 
people are intimidated by horror mov- 
ies, such as a fear of jump scares or 
the impact of horror on mental health. + > Y | 
The author analyzes these fears by MATHIAS CLASEN 


looking at scientific studies and the 

various types of horror films. Through 

a deep dive into the reasons people like me dislike horror, he shows 
that, more often than not, our worries are unjustified. At the end of 
some chapters, such as those on jump scares and children watching 
horror, there are lists of recommended movies that readers could 
watch to get their proverbial feet wet (The Addams Family and 
Coraline for children or Rosemary's Baby and Session 9 for those 
afraid of jump scares). 

It’s clear to me that Clasen is a fan of the genre and wants to share 
his passion; the way that he does so is entertaining and informative. 
The book is filled with personal anecdotes from his work as a horror 
researcher and his own family's experiences. The story about how 
his daughter dismissed a great deal of blood at the dentist's office, 
since she'd been able to handle the local haunted house, made me 
chuckle. Throughout AVNPGIHM, he explores the benefits of fright 
flicks — something he insists isn't discussed enough, as so much 
of the scientific research done on horror focuses on the negatives. 

50, while | may never be a horror fan, the book did help me under- 
stand the appeal of the genre." 

With that endorsement, | can safely recommend A Very Nervous 
Person's Guide to Horror Movies as a fine stocking stuffer for that 
person who rolls their eyes every time you get vocal about your fa- 
vourite films. Even so, it still doesn't sound like Jen's any more likely 
to watch mine with me... and that's a damn shame. 

Happy Holidays! 


Follow Library of the Damned on Twitter @damnedlibrary 
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BY PAIGE REYNOLDS  . 
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With a unique and fascinating technique, Elvisdead 
creates frightening horror posters that may be still 
images but feel incredibly dynamic. With his terri- 
fying take on classic monsters, his artwork comes 
to (un)life to wreak havoc on your walls. 


"| live in Marseille, in the south of France.” 


“My technique involves scratching transparent 
plastic paper (rhodoid) that is photocopied in black. 
| start out scratching/scraping using one colour 
(black and white) and then my technique becomes 
more complex and | begin working with up to ten 
different shades of grey on the same rhodoid. | 
start scratching the lightest areas and then work 
towards the darker areas, scanning each layer as 
| work and superimposing each layer using Pho- 
toshop. Then, | clean up the different layers and 
rework my light and shading.” 


"| was fortunate enough to collaborate on a Wolf 
Man poster with one of my idols, Basil Gogos. That 
А j was an incredible honour for me. Working with 
+ КА UT : a wi Mondo on a dozen of my posters has helped me 
А grow and evolve professionally." 


"The artists and works that inspire me are: Lynd 
Ward, Basil Gogos, Caravaggio, directors such as 
George Waggner, Mathieu Kassovitz, and Nico-- 
las Winding Refn, and Gerda Taro and Stanley 
Kubrick’s photographs. | also work from caus- 
es that | feel passionate about, such as violence 
against women, discrimination, pollution, addic- 
tion, and depression. | try to weave these themes 
into my work in order to add a more contemporary, 
different look.” 
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“| would like to thank all the people that support 
me, that buy my posters and who are loyal fans. 
Ра also like to thank artists like Jason Edmiston, 
Stan & Vince, and Rob Jones for their advice and 
their support.” 


Elvisdeadposters.com and on Instagram: @elvis- 
deadposters 
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OT TO SOUND TOO "WE 

ARE THE WEIRDOS, MIS- 

TER,” BUT LATELY PVE BEEN 
FEELING ODDLY NOSTALGIC for some good 
old-fashioned “horror scares the normies” 
controversy. I’m pining for the time when we were told 


for degenerates. Horror is all but respectable these days! Don’t get me 
wrong, | love to see the genre treated like the legitimate art form that it is. 


shrug from casual audiences? No one 
asks how | can stand watching this 
stuff anymore! | can’t remember 
the last time | was told to think of 
the children! = 
| think it's the impending threat | 
of the holiday season that's got 
me donning my gay apparel (i.e., my / 
rose-coloured glasses) for the out- 
rage of yesteryear, specifically 


the ho-ho-hubbub caused by | 
Silent Night, Deadly Night 
back in 1984. The trailer \ 
for that yuletide slasher 
flick featured a slasher in К є, 
Santa garb brandishing И 
ап ахе, а Кпіїе, апа а 

gun while women and / 

men alike screamed 

bloody murder. It was 

shown during prime time, 

between wholesome family 

shows, and parents went apoplectic. How 

could they explain that no, Santa Claus was 

not going to slide down the chimney and promptly 

lay waste to the entire family instead? 

Silent Night, Deadly Night was not the first Christ- 
mas-themed horror movie, nor was it the first to feature a 
homicidal Santa (or, to be more to the point, a homicidal per- 
son dressed as Santa), but it was the first to truly ignite the 
ire of society. Talk show host Phil Donahue dedicated an 
entire hour to discussing it, while critics Siskel and Ebert 
named names, shaming the film and everyone behind it. 


that horror movies would irreparably harm our psyches and were made : 


Veteran actor Mickey Rooney 
even went so far as to pen a letter 
of protest, saying "I'm all for the First 
Amendment, but... don't give me Santa 
Claus with a gun going to kill someone. The scum 
who made that movie should be run out of town." 
All this talk whipped the public into a frenzy of picket lines and boycotts, 


i and both the trailer and the film were pulled from distribution two weeks 
. after release. 
But when was the last time a film or even a trailer generated more than a - 


The detail that really stuffs my stocking in all of this, however, is that in 


i 1991- less than a decade after he wrote that pissy letter — Mickey Rooney 
: went on to star in Silent Night, Deadly Night 5: The Toymaker, in which he 


dresses as Santa Claus and designs toys that kill! In the 
film, children witness his evil creations in action and 
are traumatized and/or gravely injured. Mind you, 
Rooney didn't write any letters suggesting that he 
himself taste some vigilante mob justice and be 
run out of town over this affront to good taste, for 
as we're all aware, righteous moral stances are 
usually quickly forgotten when the paycheque 
is big enough. 

The controversy surrounding Silent Night, 
Deadly Night caused the film to immediately 
reach mythic status: after all, the very idea of 
it was so dangerous, it made the general pub- 
lic flip out, sight unseen... surely it would 
break everyone's brain, right? In reality, it's 
really just a fun, fairly typical (if mean-spir- 
ited and a bit sleazy) slasher film, but 
its reputation alone is enough to make 
it a holiday horror classic. The ridicu- 
lous furor around it and the stunning 
hypocrisy of Rooney shouldn't be 
shocking to horror fans, who have 
always known that all the huffing 
and puffing ultimately signifies 
nothing. We're not all depraved lu- 
natics because we watch and love 
scary movies like Silent Night, 
Deadly Night, but | admit: life is 
a little bit more exciting when 
they think we are, and | sorta 

miss that. 9 
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SOUNDTRACK 


THE STYLIST 

Nicholas Elert 

Burning Witches RECORDS 
Last year saw the full-length release 
of director Jill Gevargizian’s short The 
Stylist, in which a lonely hairdresser 
resorts to murder in order to make 
her life more interesting. As in the 
short, Nicholas Elert is tapped to pro- 
duce massively ominous atmospher- 
ics, peppered with beautifully com- 
posed keys, creating a mesmerizing 
listen from start to finish. There are 
a couple of immediate comparisons 
to be made — namely the works of 
Cliff Martinez and Rob’s now legend- 
ary score for 2012’s Maniac remake, 
more so in the mentality of the thing 
rather than as a sonic equivalent. El- 
ert’s electronic drones offer abundant 
insight into lead character Claire’s 
disordered mind, with a power and 
fury that likely surpasses the impact 
of the film itself. Canadian artist Sara 
Deck’s original cover work is both 
Clever and cultishly divine. Indepen- 
dent filmmakers would be wise to 
keep Elert on their radar. 2222 AVL 


LUCIFER ROCK 
Lucifer IV 

CENTURY MEDIA 

The occult rock genre can be a crap 
shoot, with the magickal, mystical 
trappings sometimes coming across 
more as cosplay than anything dan- 
gerous or exciting. Lucifer is the real 
deal, however, realizing first and 


foremost what should really come 
first with its sound: riffs. Of course, 
the fact that Nicke Andersson of The 
Hellacopters, Entombed, and Im- 
perial State Electric helps steer the 
creative ship means that Lucifer will 
never be at a loss for ideas. Lucifer 
IV really is a stunning piece of work; 
a collection of songs clearly inspired 
by Roky Erickson and perhaps The 
Devil's Blood, but with an authentic 
soul and beating rock 'n' roll heart. 
Johanna Sadonis is captivating with 
a voice that's witchy and charismatic 
(if a bit lacking in power) while songs 
such as "Orion," "Mausoleum," and 
"Bring Me His Head" are certified an- 
thems that have the Devil's approval 
all the way. Consider this one a minor 
masterpiece. 2222 GP 


PUNK 


\/00000 RHYTHM VOL. 5 


Various 

Voopoo Внүтнм RECORDS 
Switzerland-based Voodoo Rhythm 
Records returns with its latest com- 
pilation of punk, garage, psychedelic, 
country, and all manner of trash, once 
again overseen by Reverend Beat- 
Man, the mind who founded the label 
in 1992 as a haven for misfit music. As 
one might expect, there's more than 
enough kitsch, horror, and psyche- 
delic weirdness across these fifteen 
tracks to keep any fan of throwback 
junk culture satisfied. The Monsters 
chainsaw through frantic trash punk 
on "Smell My Tongue," Reverend 
Beat-Man 8 lzobel Garcia creep 
through sultry and smoke-filled trashy 
blues number "Black Metal," while 
The Dead Brothers play a haunting 
version of rural folk on "Mean Blue 
Spirit." Overall, Voodoo Rhythm's fifth 
collection serves as a veritable tomb 
full of wreckage from the wrong side 
of morality. Dig it! 2.2.2.7 AVL 


DANGEROUS 


DEAD ON 


DECENT : DULL : DRIVEL : ARRIVAL 


REVIEWS BY ALEX DELLER, AARON VON LUPTON, GEORGE PACHECO, 
GRANT SKELTON, AND JEFF SZPIRGLAS 


METAL 


LUCIFER FULCI 
The Elder Sign 
(INDEPENDENT) 
Lucifer Fulci, a.k.a. social worker Da- 
vid Stashko, has been kicking around 
Michigan’s horror scene for decades, 
Originally creating the character to 
play with death rock legends Penis 
Flytrap in 1994, and later with hor- 
ror punks Lords of October and, of 
course, aS a solo musician on this 
Lovecraft-inspired release. Those of 
you familiar with Mr. Fulci probably 
know the deal: more crunchy heavy 
metal madness, loaded with monster 
riffs and tank-pummelling double 
bass drums. Still, the production and 
songwriting are right in line with a 
D.I.Y. effort, but that's unfortunately 
not a good thing here. The tunes on 
The Elder Sign would likely make for 
a decent horror convention party if 
cranked up enough, but a smoother 
vocalist and more professional stu- 
dio gloss would make this EP sound 
better in your hearse's sound system. 
22 AVL 
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CASTLE FREAK 


Fabio Frizzi 
CADABRA 


Italian horror legend Fabio Frizzi continues 
to ride a new wave of popularity with the re- 
make of Castle Freak, in which he expands 
his trademark style and palette of guitar, 


SOUNDTRACK 


METAL 


CRADLE OF FILTH 


Existence is Futile 

NucLEAR BLAST 

Another Halloween season, another 
Cradle of Filth album... This year 
sees the Witch County legends return 
with their thirteenth release, with the 
usual horror tie-ins and concepts in- 
tact. Doug Bradley (a.k.a. Pinhead) 
makes yet another appearance for 
narration on the politically charged 
() "Suffer Our Dominion" as well as 
bonus track "Sisters of the Mist," 
functioning as the conclusion to the 
"Her Ghost in the Fog" trilogy that 
started on the now classic Midian. On 
Existence is Futile, the band uses its 
well-established Hammer horror im- 
agery with themes of existential terror 
and the inevitability of death: pretty 
common subject matter in extreme 
metal but to say that the horrors of 
2020 have augmented their signif- 
icance is approaching understate- 
ment. Most importantly, the album 
embraces modern metal's current 


strings, and yes, mellotron — emphasizing 

melodic fragments in lieu of the numbing dissonance that can pervade 
films like these. From the get-go, the score sets itself apart by utilizing a 
mournful tone on the opening sequence of death by flagellation ("Secret 
Altar"), which trickles down into the eerie vocals on later tracks such as 
"R&J/Spied Love." Frizzi's music always helped to elevate the movies 
he scored — which is saying something given how potent Fulci's visuals 
were to begin with. It does not always punctuate the scares and the gore 
but moves at its own tempo to help saturate the images. Overall, Castle 
Freak works well independently of the film, as a series of richly textured 


mood pieces. 2222 JS 


AUDIO DROME RM 


CAMP MONSTERS PODCAST 
THEME: Cryptids 
FREQUENCY: Weekly (in seasons) 
Come gather 'round the campfire — you'll 
need that warmth for when the chills start 
running up your spine. The Camp Monsters 
Podcast wants to teach you a few things 
about the malevolent cryptids that could be 
lurking in your midst, and you ought to be 
ready. Each episode, host/writer Weston Da- 
vis transports listeners to a wild new spot in North America, taking about half 
an hour to describe a specific monster culled from local lore, and relating 
testimony from someone who encountered it in the flesh. (Whether the stories 
are true is up to the listener to decide.) While some of the featured creatures 
— like the Sasquatch, Chupacabra, Jersey Devil, and Thunderbirds — will be 
familiar to most, others are a bit more obscure. Prepare to add the Ozark 
Howler, Snallygaster, Shunka Warakin, and the Letiche to your ever-growing 
list of things to fear in the dark. Davis' delivery is a big part of why this show 
warrants a listen — his deep, Sam Elliott-like drawl evokes images of a trek 
deep into the wilderness led by a rugged rancher or mountain man. His timbre 
and intonation make the most basic details sound almost like poetry... but 
just a little scarier, with appropriate restraint in the SFX department (only 
subtle campfire crackle and some light critter noises help the story along). 
Although these creatures be fearsome and the tales might contain some 
gore, the frights are muted enough to share this pod with your "regular" (ie. 
non-horror fan) friends. 


BROTHER GHOULISH'S TOMB 

A THEME: Horror Analysis/Fiction Reading 

f FREQUENCY: Weekly/Sporadic 
"It's all about the brains," reads the tagline 
for Brother Ghoulish's podcast, and it's a good 
one. Ghoulish, a.k.a. Ryan W. Kinney, still 
does plenty of that conversational stuff we 
love, but his tomb of horror analysis features 
an impressive cabal of special guests ranging 
from filmmakers to fellow content creators. 
Newer listeners are encouraged to start with the / Still Know What You Did 
Last Summer episode, where Kinney is joined by filmmaker Sam Wineman 
to tackle the unenviable task of defending the much-maligned 1998 sequel. 
After that, dive into the stranger stuff: like the 2020 Halloween show, wherein 
Kinney and his brother share a personal account of a truly terrifying ghostly 
encounter before they roll a 50-sided die populated with fun, horror-themed 
discussion topics (e.g., “Would you survive a horror movie?" or “Would you 
rather be a zombie or a vampire?"). Among the more delightful aspects of the 
show is when Kinney closes out a heady film discussion by reading one of his 
own excellent short fiction stories; a standout example is the first episode of 
season two, where his analysis of Ali LeRoi's “The Obituary of Tunde Johnson” 
is followed by his own "You Are Here," a fun and campy tribute to slashers of 
old, ending on a fabulous twist. 
The analysis portions aren't limited to film, either — he'll occasionally recom- 
mend other horror reading material or online content. He's even dedicated 
an entire episode to singing the praises of Sarah Michelle Gellar, and how 
she was the real final girl we should have been rooting for in the first Last 
Summer film. The only thing holding this podcast back from a perfect rating is 
the occasional editing issue, but the quality of content is well worth an audio 
bump or two. 
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preoccupation with '80s sheen, fa- 
vouring toe-tapping head smashing 
over black and death trappings. A 
fully enjoyable depiction of the apoc- 
аурзе! £222 AVL 


MASSACRE ROCK 

Resurgence 

NucLEAR BLAST 

Beneath a pale green gibbous moon, 
something has stirred in the stark 
swamplands... Florida death met- 
al veterans (and Cthulhu acolytes) 
Massacre have returned! The new 
album Resurgence is any old school 
death metal fan's nightmare come 
true. Resurgence boasts a pure, crisp 
presentation, courtesy of legendary 
producer Dan Swanó and Massacre 
guitarist Jonny Pettersson. In keeping 
with Massacre's devotion to eldritch 
horror, Resurgence gloriously steeps 
itself in Lovecraft mythos with tracks 
such as “Ruins Of R’lyeh” and “Book 
of the Dead” that will tear rib cag- 
es asunder. Each track hurls meaty 
morsels of riffage that are certain to 
have heads rolling. Paying homage 
to the Elder Gods with utmost rever- 
ence, Resurgence shows that Mas- 
sacre understands its audience by 
delivering an album with more bloody 
meat hooks than a Hellraiser film. 
If you enjoy old-school pulverizing 
death metal tunes, don’t sleep on this 
waking nightmare. 2.2.2.2. GS 


ICE NINE KILLS METAL 


The Silver Scream 2: Welcome to 
Horrorwood 

FEARLESS RECORDS 

Ice Nine Kills has made no secret of its 
deep admiration for the genre with a 
follow-up to the Billboard-topping Sil- 
ver Scream album, The Silver Scream 
2: Welcome to Horrorwood. So, does 


this aloum deliver the bloody goods, 
or does it suffer from the accursed 
“sequel jinx?” We’re happy to report 
the former case: from the first few 
moments of “Opening Night...,” 
The Silver Scream 2 sinks its toothy 
fangs into you without letting up. 
Pop-punk devotees will relish in all 
the infectious, memorable chorus- 
es; listen to “The Shower Scene” 
or “Ex-Mortis” and see if you can 
resist the compulsion to sing along. 
But metalheads, don’t look away! 
INK serves up huge slabs of death 
metal on brutal tracks such as 
“Take Your Pick.” Guest vocals from 
George “Corpsegrinder” Fisher help 
bring the carnage. One hell of a fun 
ride! 2222 GS 


FEED THE CORPSES METAL 

TO THE PIGS 

This Insidious Horror 

Horror Pain Gore DEATH 

With a name like Feed the Corpses 
to the Pigs, you'd be right in think- 
ing that musical subtlety would be 
in short supply here. True to form, 
these New Mexico manglers work 
their way through a grab-bag of 
savage sounds; grindcore, thrash, 
death, and black metal squelch 
merrily up against each other to 
provide a veritable smorgasbord of 
breakneck riffs, divebombing so- 
los and gurgling, throat-slit vocals. 
Tonally there's a mix, too — a hand- 
ful of tracks suggest a strong social 
conscience, while others wallow in 
wholesale horror and bear out the 
band's commitment to setting the 
dark, unsettling tales its penned to 
the music. It doesn't always work 
— the punked-up “Jesus is My Res- 
pirator," for example, is a cringey 
misstep — but bloodthirsty gusto 
generally carries them through, and 
you can imagine even the weak- 
er tracks being a hoot live as the 
band's masked members hurl pros- 
thetic body parts into the circle pit. 
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VEN IF IT’S NOT EXACTLY THE FROSTIEST PART OF THE YEAR YET, : 
November remains one of the dreariest, dankest, and most down- : 
right depressing months on the calendar. In other words, black : 


metal season is upon us! Enter Kaelan Mikla, an Icelandic three- : 
: replete with blood-curdling background screams that add a distinct 


piece that taps into the genre's preoccupation with cold winter beauty and 


morbid visions with one caveat: it's actually a synthwave act, marked by i 


beautiful vocals, dark electronic effects, and droning 
synths. 

“We share a lot of the aesthetics with black metal,” 
admits vocalist Laufey Soffía. "It's not exactly intention- 
al, but we are also influenced by the cold weather and 
beautiful nature of our homeland, which also happen to 
be big themes in black metal. We just love the imagery 
of the frost and dark winters-and it folds into our lyrics 
as well. We're kind of offering a different perspective of 
our landscape." 

Из not all snow-covered treetops, however - all sea- 
sons are represented on Kaelan Mikla's fourth full-length 


Undir Koldum Nordumijésum [Under the Cold Northern Lights] released last : 
: character Kaelan Mikla (which translates to The Lady of the Cold or Winter 


month on Toronto's Artoffact Records. One of the album's first singles, 


"Stormurinn" [“The Storm"], was inspired by a dance around a beach bon- : 


fire on a stormy summer night, while wind and thunder roars over- 

head. If this concept also conjures up images of pagan rituals 

or the Witches' Sabbath, that's at least partially intentional. 
"We are interested in witchery, but we are also inter- 

ested in making our own kind of rituals through our 

performances," says Laufey. "We don't want to fol- 

low anything or be anyone except for ourselves. 

We are not trying to be 

part of any tribe, we 

are our own coven. 

When we are to- 

gether we like to 

say we are sum- 

moning the spirit 

of Kaelan Mik- 

la, the Winter 

Queen. When 


Y, 
: 


Hir 
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we play, we are doing a ritual." 

In Under the Cold Northern Lights ominous lead single “Sólstöður” 
[“Solstice”] the group sings that "Witches conjure spirits under the cold 
Northern lights," as “Kaelen Mikla dances under the cold Northern nights," 


she-devil vibe to this slow. brooding track. 

"The song is supposed to be the sound of witches con- 
juring spirits," says Laufey. “We all screamed together.” 

Continuing with the witch theme, the track “Örlögin” 
[“Fate”] serves as a dark fairy tale song, inspired by 
Norse mythology — specifically the three witches of fate, 
or the Norns, a trio of female beings who rule the destiny 
of gods and men. 

"This song is also about the friendship of us three," 
she continues. "We think of ourselves as three witches 
making our own rituals." 

If you're wondering about the band's name, it comes 
from the Swedish book and comic series Moomins by 
Tove Jansson. Though not exactly a horror property, the 


Queen) is a frightening femme fatale character in an otherwise kid-friendly 
environment. The illustrated character also forms the basis of the very 
black metal-inspired cover art for Under the Cold Northern Lights. 
"The art is actually supposed to depict this Lady of the Cold," 
confirms Laufey. "We asked the artist to base it off the art in the 
Moomins book but to make it more human and like a woman 
who is formed from our surrounding nature, made of snow 
and icicles." 
50 if you're drowning in this 
month's depressing environs 
and dreading the winter 
ahead, tap into the sorcery 
of Under the Cold Northern 
Lights. There’s just enough 
magic and mysticism to 
make the year’s end all 
the more beautiful. @ 


The festive season is fast approaching, and 
whatever you may be celebrating in and around 


‘the months of November and December — Diwa- 


li, Bodhi Day, Christmas — here in Eastern Can- 
ada, it also typically means snow. Lots of snow. 

Red blood spilled across a white blanket of 
snow may conjure thoughts of classic horror 
cinema, perhaps that of MacReady torching a 
shape-shifting extraterrestrial at an Antarctic re- 
search station for instance, but my gamer mind 
goes someplace else: New York, circa 2001. As 
the worst winter storm in the city’s history pelts 
The Big Apple in frozen flakes, an undercover 
cop-gone-vigilante hunts down a pack of drug 
dealers that murdered his family in cold blood... 
his name is Max Payne. 

Though it might not have set out to be a hor- 
ror game, in retrospect, 2001's Max Payne is a 
highly effective one. The third-person shooter’s 
portrayal of NYC’s seedy criminal underbelly 
was hardly a novel setting at the time, but its 
narrative flourishes and palpable sense of dread 
was revelatory for the medium. Up until then, 
video games were mostly playful romps with 
very loose story threads tying their moments of 
gameplay together. Then | met Max, the grimac- 
ing embodiment of bloody revenge who leapt 


in slow-motion with all the majesty and flair of 
Chow Yun-Fat in a John Woo film. 


Taking strong cues from film noir, Max : 


Payne's plot is no light fare, though it's the 
game's prologue and drug-induced nightmare 
sequences that cemented it in my horror gam- 
ing hall of fame. Arriving home to his wife and 
infant child, it’s clear to Max that something is 
amiss. Steering him through his suburban home 
reveals smears of blood coating the bathroom 
door leading to the master bedroom. The door 
sticks. The only pathway to his wife, shrieking 
in pain and pleading for her life, is through the 
nursery, where the baby's cradle has toppled 
over, a bloody sheet covering the delicate frame 
of a newborn, its right hand visibly still and life- 
less. 

Playing through Max Payne as a young 
teen when it was first released was more 
than enough to get under my skin — but as a 


positively blood-curdling. I'll admit that the re- 
venge setup is fairly cliché, at least on paper. 


‘4 


: Still, everything about Мах Payne's execution is 
: masterful, especially since it's also host to many 
: moments of outrageous humour and occasion- 
га silliness. | mean, this is a game that has its 
: lead writer graphically scanned-in wearing the 
: most '90s patterned button-up shirt and sport- 
ing a permanent facial expression that screams 
: gastrointestinal distress as a gag. And yet, I'm 
: unsettled the whole way through. 

through the air, double-fisting Beretta pistols : 


Part of this is thanks to its.stellar writing, no 


: doubt — though Max Payne's oppressively cold, 
: dismal atmosphere is also instrumental in dol- : 
ing out its gloom. As the snowstorm keeps most : 
: of New York's law-abiding residents out of the : 
: Streets, its junkies, mobsters, 
: and corporate elite are left to 
: do their nefarious bidding. 
: Sleazy hotels, gothic night- 
: clubs, and empty subway sta- 
: tions all serve as memorable 
: locations in Max's journey to 
: get even with his family's mur- 
: derers. It’s when he's injected 
: With a lethal dose of Valkyr, 
: the latest designer drug that's 
: turning its users into destruc- 
: tively unpredictable terrors on 
: the verge of psychosis, that its 
: themes of surreal horror boil to 
; the surface. 

thirtysomething father of a one-year-old, it’s : 


Again, what seems trite 


PlayStation.e 


ИГИ YORK, FUGITIVE DEDERCOVER COP. NOTHING TO LOSE 


elongated halls of his home, bits of the last con- 
versation he had with his wife echoing in his 
head. Suddenly, there’s nothing but darkness 
apart from a thin, winding trail 
Û, of blood leading to his child's 
~ crib, now surrounded by a 
circle of foreboding candles 
and the engraved markings 
of a deranged killer high on 
Valkyr. Each time he falls from 
the path, a pitched-down howl 
from the infant rumbles up 
from the depths of his con- 
sciousness. 

To this day, sequences like 
these in Max Payne haunt 
me more than the entirety of 
many of the horror games I’ve 
played. If you're looking for 


some torment to counteract the merry mood, 
: in the hands of lesser developers is presented : 
; with gravitas: Max running through the warped, - 


perhaps some Payne would do you good. Happy 
holidays! 


С BEST TT ERN 1 THE GENRE” - 


тыз DEL ТОКО 


WITH DAILY n REVIEWS, | 
| FEATURES AWD tirs HORE 4 
1 ; 


| 
ms | 


| Ж 
Рр EE 


GET IT OW 105 AND GOOGLE PLAY 
0060 A — їй ~ 


—ÓÀ M — 


" 
4 f 
f^ j 
є 
^ 1 
\ |: ' = г 1 1 - | 
„ wt | i) | L | ! L L 
х 
di , ч © TE и 1 | 
"ш. DI Г] г iif n L L |, ] | | | | 
< - < zz | 5 | | | 
{у АУ: = L 
b Е 7 
. 
1 
| = d Е E A Rui] се 
"чч | ] 
` | 
” = =. — — 
4 | 
Fx d ч - ч 
E~ 
d ` — г Ра 
къ : =. / ^, P 
4 = ча # A 
X 17 > 4 "i "1 سے‎ 
7 ~ > ” > й 


І | " a Е 
3 * A А [ 
= — - 1 NU 
е + 1 4 | 
01 " " y 
] 7 > и r] = 
| = | г F d { Пу ІП Р 
Е е 1. А : 1 10 
Р [| ] 
( la 
| | ; ) ( > 
Р \ \ 
) 4 
| 
г 
E 
| ў À nS | Ё 7 = 
1 E 
E ыле — с T ыер 


starred Jessica Harper а 


) 
1 ` 
e" J 
м 
UE ; 
уи sd 
'y 
| 
Y 
y d 
zi 
(d 
o gut It 
SUNL 1 
| 
1 
м} 
! | 
Pu M 
LOW 
oe 
gy 


Open your mind with 


Forteanlimes 


You'll need a sense of adventure, 
curiosity, natural scepticism and a 
good sense of humour. 


Every month, Fortean Times takes ————— 
you on an incredible ride where "i 

you'll enjoy learning about the most — | \ 
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n" IPSSLASHER TIME AT THE 
= MALL WITH ARROW VIDEO! 


> OWN IT FROM NOVEMBER 23 ON LIMITED EDITION BLU-RAY, р 
» DIGITAL AND STREAM IT ON ARROW - www.ARROW -Player.com> 
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